Che Musical Cord. 


(REGISTERED AT THE GENERAL POST-OFFICE AS A NEWSPAPER.) 





‘*THE WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” —Goethe, 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 
Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & Co., 244, Regent Street, London, W. 
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HER MAJESTY’S THEATRE, 


HAYMAREET. 
OPEN EVERY EVENING. 


‘YM HIS EVENING (Sarvurpay), Dec. 1, will be performed 
“LA SONNAMBULA.” Elvino, Signor Bettini; 11 Conte Rodolfo, Signor 
Foli; Lisa, Mdlle Bauermeister ; Teresa, Mdine Lablache; and Amina, Mdlle 
Marie Marimon (her fourth appearance at Her Majesty's Theatre), 
Next Week. 

On MonDay next, Dec, 3,‘ ROBERT LE DIABLE.” 

On TurspAy next, Dec. 4, ““RUY BLAS.” 

On WEDNESDAY next, Dec. 5, ‘‘ FAUST.” 

On TuuRsDAY next, Dec. 6, ‘IL DON GIOVANNI.” 

On Fripay next, Dec. 7, ‘‘ DER FREISCHUTZ.” 

On SATURDAY next, Dec. 8, ‘‘ LES HUGUENOTS.” 


Week after Next. 

On Monpay, Dec. 10, “‘RUY BLAS.” 

The Opera will commence each evening at Half-past Seven; Doors open at 
Seven. Prices: Orchestra Stalls, 12s. 6d.; Grand Circle Seats, 10s. 6d.; Box 
Seats, 6s, ; Pit, 5s.; Amphitheatre Stalls, 4s.; Gallery Stalls, 2s. 6d.; Gallery, 
One my 

SpEctaL Notice.—The usual regulations as to Evening Dress will be waived 
for all parts of the house (ladies at liberty to wear bonnets), except in the Stalls 
and Grand Circle, 

The Box Office of Her Majesty’s Theatre (under the portico of the Operahouse) 
is open daily from Ten till Six, under the management of Mr Hall. 


RYSTAL PALACE —SATURDAY CONCERT. 

/ Tus Day the programme will include :—Overture and Opening Chorus 
Walpurgis Night (Mendelssohn); Symphony in @ minor (MS.), (Prout), first 
time of performance; Concerto for Pianoforte and Orchestra in E minor 
(Chopin); Overture Leonora, No. 3, in O (Beethoven). Vocalists—Miss Lisa 
Walton (her first appearance at these Concerts); Mr Edward Lloyd. The Crystal 
Palace Choir. Solo Pianoforte—Mdlle Lilly Oswald (her first appearance in 
England). Conductor—Mr Ava@ust Manns. Numbered Stalls for a Single 
Concert, in Area or Gallery, Half-a-Crown; Unnumbered Seats, in Area or 
Gallery, One Shilling. All exclusive of admission to the Palace. Adunission to 
Concert-room, for non-stal! holders, Sixpence. 


IRYSTAL PALACE.—“HEZEKIAH.”—Mr J. L. Harton’s 

/ Sacred Drama will be performed for the first time on SaTuRDAY, Dec. 15. 
Libretto by Beatrice Abercrombie. Principal Artists—Mdme Lemmens- 
Sherrington, Mdme Patey; Mr Edward Lloyd, and Mr Santley. Crystal Palace 
Choir. Oonductor—Mr Avaust MANNS. 


AL EXANDRA PALACE —Tuis Day (Saturpar) 
4 PRINCESS of WALES’ BIRTHDAY. SATURDAY POPULAR CON- 
CERT at 3.30. Mdme Edith Wynne, Miss Cummings. Solo Violin—Mons., 
Léon Cats, of Berlin ( upil of Joachim and Wieniawski). Conductor—Mr F. 
ARCHER. Overture Waldnymphe (Bennett) ; Allegro de Concert, ‘‘ Carnaval” 
(E. Guiraud), first time ; Symphony “ Jupiter” (Mozart); Violin Concerto and 
Finale, Loreley (Mendelssohn), &c. 


‘‘LIVINGSTONE’S DREAM 0’ HAME.” 
\ ISS JENNIE MEENAN will sing Rercnarpr’s 
celebrated Song, ‘“LIVINGSTONE'S DREAM O'’ HAME,” at the 
Scotch Concert, St James's Hall, on 8t Andrew’s Day. 
\ R WELBYE-WALLACE will sing “THE STANDARD 
ON THE BRAES 0’ MAR” and “BLUE BONNETS OVER THE 
BORDER,” at the Scottish Festival Concert, Royal Albert Hall, Nov. 30th. 
\ R WELBYE-WALLACE will sing in Macrarren’s new 
: . Oratorio, “JOSEPH,” at the performance given by the Brixton Choral 
Society, Dec. 17th. 
\ Kk WELBYE-WALLACE (Tenor), of the Crystal Palace, 
4 and Hallé’s Gentlemen's Concerts, &c., &c., requests that all communica- 
tions concerning ENGAGEMENTS for Oratorio. Concerts, or Opera, may be 
addressed to care of DUNCAN Davison & Co., 244, Regent Street, W. 
Just Published. 
JEW SONG.—“ A MESSAGE FROM MY LADY FAIR.” 
J Composed expressly for Mr Welbye-Wallace by [@NACE GipsoNE, London: 
Hvrcuings & Romer, 9, Conduit Street, Regent Street, W, 


























WEDNESDAY NEXT. 
‘a ‘a C 

I ONDON BALLAD CONCERTS, Sr James’s Hatt, 

4 at Eight o'clock. The programme will include the following popular 
songs :—“ Love the Pilgrim” and “Cherry Ripe,” Mrs Osgood; ‘The Better 
Land” and ‘‘The Three Ravens,” Mdme Antoinette Sterling; ‘‘She wore a 
wreath of roses” and “It was a dream,” Miss Orridge; ‘‘The Requital,” “My 
Pretty Jane,” and ‘‘ Come into the garden, Maud,” MrSims Reeves ; ‘“‘ Wake, my 
love” and ‘‘ Molly Bawn,” Mr Edward Lloyd; ‘‘ Nancy Lee” and ‘‘ Youth and 
Age,” Mr Maybrick; ‘‘O, ruddier than the cherry” and ‘“Jack’s yarn,” Mr 
Thurley Beale. Pianoforte—Miss Margaret Bucknall. The London Vocal Union, 
under the direction of Mr Fred. Walker. Conductor, Mr SypNEY NAYLOR. 
Stalls, 7s. 6d.; Baleony, 3s.; Area, 4s. and 2s, Admission, One Shilling. 


Tickets of Austin, St James’s Hall, the usual Agents; and of Booszy & Co., 
295, Regent Street. 


Rorxat ACADEMY OF MUSIC. 
Instituted 1822, Incorporated by Royal Charter, 1830, 





Under the immediate patronage of 
Her Most Gracious Majesty the QUEEN and the Royal Family. 


President—The Right Hon. the Earl of DUDLEY. 
Principal—Professor MACFARREN, Mus, Doc., Cantab. 


HOLARSHIPS. 

The following SCHOLARSHIPS wil! be competed for as under: — 

On Monpay, Dec. 17th, the “ THALBERG,” at 10 a.m. For Female Oandi- 
dates between the ages of 14 and 21. “‘ Pianists.” Literary Examination on 
Friday, Dec. 14th, at 10 a.m. 

The ‘“‘ NOVELLO,” at 2 p.m. For Male Candidates between the ages of 14 and 
18. ‘The greatest promise of musical ability, preference being given to compo- 
sition.” Literary Examination as above. 

On TurEspay, Dec, 18th, the “ BALFE,” at 10 a.m. For Male Candidates 
between the ages of l4and 21. ‘‘ The greatest promise in composition.” Literary 
Examination on Friday, Dec. 14th, at 10 a.m. 

The “‘ WESTMORELAND,” at 2 p.m. For Female Candidates between the 
ages of 18 and 24, ‘‘ Vocalists.” 

The “ POTTER,” at 4 p.m. For Male Pupils of the Academy only who have 
studied not less than two years in the institution. ‘ Any branch of Music.” 

Certificates of birth must be produced. 

Further particulars to be had of the Secretary. 

Names of intending competitors must be sent in on or before THURSDAY, 


Dee. 13th. 
By order, JOHN GILL, Secretary. 
Royal Academy of Music, Tenterden street, Hanovor Square. 





Rorat ACADEMY OF MUSIC. 


The next STUDENTS’ ORCHESTRAL CONCERT, open to Subscribers, 
Members, and Associates, will take place at St JamEs’s HALL, on THURSDAY 
Evening, Dec. 13th, at Eight o'clock, There will be a complete Band end 
Chorus, formed by the Professors and the late and present Students, and the 
Choir of the Royal Academy of Music, Conductor—Mr WaLTER MACFARREN. 
The programme will include the first two parts of Bach’s Christmas Oratorio 
(being the portion designed for the first two Festivals of the Nativity), and other 
works of interest. Admission, One Shilling. Tickets—Stalls, 5s.; Balcony and 
Area, 2s. 6d. ; to be obtained at the Institution, and at St James's Hall. 

By order, JOHN GILL, Secretary. 
Royal Academy of Music, Tenterden Street, Hanover Square. 
W. 


esta ASSOCIATION, 27, Harter Srrezer, 
FourtH SEsston, 1877-8. On Monpar next, Dec. 3, a Paper will be read 
by W. H. Oummrnas, Esq., ‘‘ On the formation of a National Musical Library. 


Chair taken at 4.30; Paper at 5. 
CHARLES K. SALAMAN, Hon. See. (pro. tem.). 


ARL ROSA OPERA COMPANY.—THEATRE ROYAL, 
NOTTINGHAM, Dec. 3. London, Adelphi Theatre, Feb. llth, 1878. 


ME W. H. NELSON (Bass), Pupil of Mr Ch. Bishenden, the 
celebrated Bass (Author of ‘‘ How to Sing,” ‘The Voice, aad how to Use 
it,” &c.), will make his first appearance at an EVENING CONCERT, TuEspay, 
Dec. 4, under the direction of Mr Ch, J. BIsHENDEN, at the LAneHam HALL, 
Great Portland Street, Oxford Street, W. Mr Nelson will sing ‘‘ Brave Old 
Oak” and “The Friar ;” Mr Ch. J. Bishenden will sing ‘‘ Nancy Lee,” “The 
Village Blacksmith,” ‘The Wolf,” and in two Duets. Dr J. W. Bernhardt, 
RAM, Mr J. T. Mew, R.A.M., and other artists. Tickets, 3s., 2s., and 1s,; at 
all London Musicse'lers and Agents ; and of Mr BISHENDEN, 20, Duke Street, 
Portland Place, London, W, 
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| 
SCHOTT & CO . S | QcHorr & CO. irae a ten that they have entered into 


an arrangement with Messrs CHOUDENS Pére et Fils, of Paris, for the sole 
| right of importing the celebrated Melodies, with French words, of Charles 
Gounod, Catalogues and terms, which for stock orders will be exceptional, on 
application,—159, Regent Street, W. 
| London, November, 1877. 
OF | 


PIANOFORTE MUSIC. ELEMENTARY VOCAL MUSIC. KUTSCHKE-POLKA. 
aol ees” SACRED Bt ie 
ENOR (VIOLA) MASSES. 

VIOLONCELLO FRENCH ROMANCES. LUDWIG STASNY. 
DOUBLE BASS se, MELODIES OF JULES FAURE. ARRANGED FOR 
FLUTE ; Atos of Wade PIANOFORTE 80LO en ae cas 
CLARIONET vinnlicsamnetas PIANOFORTE DUET ... 
ORGAN ; ALEXANDER GUILMANT, VIOLIN and PIANOFORTE. ... 
HARMONIUM RICHARD WAGNER, OORNET-A-PISTONS and PIANOFORTE .. 
HARP CHARLES GOUNOD, FLUTE and PIANOFORTE uke 
CHAMBER and ZITHER SOLO aa 
(Piano Trios, Quartets, &e., &c.) | SAINT-SAENS, FULL OROHESTRA 

Any of the above sent Post Free on application to SEPTETT ... e 


159, REGENT STREET, LONDON. Published ar SCHOTT & CO., 
Branch Establishments at MAYENCE, PARIS, BrusseLs, ROTTERDAM, 
FRANKFORT-ON-THE-MAINE, and LEIpsIc. 159, REGENT STREET, LONDON, W. 
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\ DME TALBOT CHERER’S FIRST VOCAL RECITAL, atta S (of Milan) DEPOT OF ITALIAN MUSIC, 
atthe RoyaL ACADEMY OF Music, Hanover Square, TUESDAY, Dee. 4th, 23, CHARLES STREET, MippLESEX Hosprtat, Lonpoy, W. 

at Eight o’clock. Vocal Compositions of the great masters (seldom heard in this —- 
country), will be given, including songs by Stradella, J. 8. Bach, Leonardo da | Lists of Vocal, Pianoforte, or Instrumental Music of every description gratis 
Vinci, Paesiello, Handel, Purcell, &c. “Mdme Cherer has engaged the valuable and post free. 

services of the Messieurs Le Jeune (pére et quatre fils), who will give a Varied ————— 
Selection both Classical and Orchestral. Accompanist—MrE.M. Lott. Tickets— | All Sheet Music at half price. Sample Copies to the Trade on the usual terms. 
10s. 6d., 5s., 2s.; at the principal musicsellers; and of Mdme TaLBoT CHERER, 
7, Claro Terrace, Richmond Road, South Kensington, where application may be All works produced in Italy, &c., promptly proeured without extra charge. 


inade for engagements in town or the provinces. 
‘THE ABBESS.” NEWEST SONGS BY CIRO PINSUTI. 8. 


rie T CTRERE I] gf ei iad 1, | EYES 80 BLUE, Words by J. H. Davies, B.A. 
yom: TALBOT CHERER will sing Heyry Smart’s | KISMET (Arabic for Tt is fate.”) English and Italian words 
| 
| 








admired Song, ‘‘ THE ABBESS,” at her Vocal Recital, in the New Concert- | WELCOME, PRETTY PRIMROSE. 
room of the Royal Academy of Music, on Tuesday evening, Dec. 4th. AUF WIEDERSNH’N (FAREWELL, DEAR LOVE)... 


DONNA GENTIL. Italian and English words... 
R SYDNEY SMITH’S SECOND PIANOFORTE ’ : 
\ RECITAL. SIXTH enon. re, Rooms, King Street, St ge | NEW EST SONGS BY F, P, TORT. 
VEDNESDAY Afternoon, Dec. 5, at Three o’clock. Vocalists—Mdlles Badia | . ’ 
and Mr Shakespeare. Accompanists—Sir Julius Benedict and Mr W. Ganz. | eee Italian and English aan 
Tickets—Sofa Stalls, 7s.; Stalls, 5s.; Unreserved Seats, 2s. 6d.; at Chappell’s, TI RAPIREL. 
Bond Street ; and of Mr SypNEy SMITH, 45, Blandford Square, N.W. M’AMASTI MAI ? 
(SS ee : ‘ | AMO ANCORA. 
RGANIST WANTED at once, for Romsey Abbey Church. | popo a 
Salary, £50a year, The organisa good one, by WALKER, and the church is | 
yw of the finest in ye kingdom. The population of Romsey is about 4,000. TO CHORAL SOCIETIES. 
pply, stating age and previous engagements, toG. M. M. Foo.vurr, Hon. S8ee., | pow THINE EAR, O LORD. Anthem (sung at St Paul’s Cathedral, 
of Organ Committee, Romsey. | Noy. 8, 1877), arranged from Verdi’s Requiem, by J. R. MURRAY Fs 


ooacce 











i ISS LISA WALTON (Soprano) will sing “ON MIGHTY Rrcorp1’s GRAND CATALOGUE, containing 50,000 of his own publications, 5s. net 
PENS” and BeErnoven’s ‘NEUE LIEBE NEUES LEBEN,” at the | ——— es 


Crystal Palace this day (Saturday). For Oratorios and Concerts address Signor | — 
GUsTAVE GARcrA, 54, Portsdown Road, Maida Hill, W. . THEORY OF MUSIC. 
‘* MARY DEAR.” 


, a ‘ . l icated, by rissi oH. a f Lorne), 
R GERARD COVENTRY will sing “ MARY DEAR” Dedicated, by permission, to H.R.H. the Princess LOUISE (Marcbioness o' 
i (GLOVER), at Battersea, Dec. éth, 7 By LOUISA GIBSON, 


(Professor of Music at the Plymouth High School for Girls.) 











BSERVATIONS on the PHYSICAL EDUCATION of the 
VOCAL ORGANS. By ArTHUR BARRACLOUGH. Price ls, Now Ready. 


GUIDE to ITALIAN PRONUNCIATION for the Use of | 4 S2COND BOOK 
STUDENTS of SINGING. By ArTHUR BaRRAcLovan. Ready Dec, 20. A THIRD BOOK. 


Price 1s. 
London: CraMER & Co., 201, Regent Street, W. —= a. an 00K 


JUST PUBLISHED, 
= On the Theory of Music, written for the use of Schools, and for Students prepar- 
S MALLWOOD’S PIANOFORTE TUTOR | ing for the Oxford and Cambridge locy! examinations. 
“A FIRST BOOK” has already reaghed the fourth edition ; it is highly ~~ 
———— pease acoso —__________._._._... | mended by Dr G. A. Macfarren, Sir J, Benedict, Sir F. A. G. Ouseley, &c. ; and is 
IMPORTANT NOTIOE. adopted at the South London Musical Training College, the Nottingham Music 


O TEACHERS o > + ; > mq | School, and in many High Schools, &c., in London anc the Provinces, 
T ae SMALLWOOD's ee deal OFORTE. Price, boards, 3s. ; stiff paper, 2s. ; postage, 2d. 





SAMPLE PROFESSIONAL COPIES 1a 34 OW LONDON: 

SSSIONAL COPIES Is, 3d., ON RECEIPT OF CARD. y : 
The most interesting, and by far the easiest Tutor ever published, both to WEEKES & CO.; NOVELLO & 00; WHITTAKER & CO, 
teach and to learn from. AND OF THE AUTHOR, 13, SEATON TERRACE, PLYMOUTH. 


FRANCIS BROTHERS & Day, 351, Oxford Street. = ' 
BRIGHTON CONCERT AGENTS, “VOLE MON OISEA 
PIANOFORTE AND MUSICSELLERS PENS#E FUGITIVE POUR PIANO. 


LYON & HALL, Par IGNACE GIBSONE. 


WARWICK MANSION. STANLEY Lucas, WEBER, & Co., 84, New Bond Street. 
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OPERA IN FRANCE AND NORTH GERMANY. 
Reminiscences of 1873, 
By Micuari WILLiAMs, 
(Continued from page 780. ) 
CHAPTER I, 


The two classes of grand and comic opera at Brussels are united 
in one home, the Théatre de la Monnaie, a house corresponding 
in size as nearly as possible to our Drury Lane Theatre. The 
decorations, which are distinguished by a profusion of gilding in 
every part, are rich, but decidedly heavy, and the introduction 
of satin damask on the elaborately moulded box-panels of the five 
tiers of open galleries has a most tasteless effect. The interior, 
however, is luxurious and comfortable in all its arrangements. 
Those behind the curtain, on the other hand, are anything but 
sutisfactory. The operas of Faust and Les Huguenots will afford 
afair specimen of the talents of the company employed in the 
more important works of the repertory, and which includes as 
tenors Leroy and Warot; basses and barytones, Bacquié, Roudil, 
Kchetto; soprani, Mesdames Gannetti, Mezeray, Hamackers, and 
Marie Battu. Mdme Marie Battu, who was formerly attached to 
the Grand Opera in Paris, and to our Covent Garden, may be 
remembered as a useful and meritorious artiste of the second 
rank, painstaking and correct in all she attempted, but not 
interesting. Since her engagement at Brussels Mdme Battu 
has filled the post of prima donna assoluta, and has, a great 
reputution here, but her voice is now much worn, nor has she 
any particular dramatic ability to compensate for the fatigued 
condition of her vocal powers. Any one who remembers the 
Grand Opera some twelve years back will recognize the name 
of Mdlle Hamackers, who in such parts as the Princess, in Robert 
le Diable; Urbain, in Les Huguenots ; the Page, in Le Comte Ory ; 
and Jemmy, in Guillaume Tell, charmed alike by the freshness 
of her voice and the striking beauty of her face and figure. 
During the somewhat long interval, time has wrought little 
change in the personal charms of Mdlle Hamackers, whilst 
it has apparently improved her singing, which is now highly 
finished, and her performance of Marguerite di Valois 
would have proved thoroughly satisfactory in any theatre. 
Mdme. Gannetti, the heroine of Gounod’s Faust, has true 
sentiment, and a good method, but is wholly without the power 
requisite for so large an arena. Of the men, Bacquié has a good 
voice, and promises well. Roudil and Echetto are respectable— 
nothing more. Leroy, a young tenor from the Opéra-Comique in Paris 
isa good singer in light music, but was quite overweighted in 
the part of Faust. The only member of the troupe with any 
real pretensions to high excellence is Warot, the representative 
of Raoul, in Les Huguenots, whose voice is a tenor, pure, sweet, 
and coming entirely from the chest. Although occasionally 
given to altering the text of his music, by the substitution of 
florid embellishments, neither opportune nor in good taste, Warot 
is an admirable singer and actor, appearing, indeed, a very 
“Triton amongst minnows” in surroundings of such mediocrity. 
As for the comic opera here, it is apparently in even a worse 
plight. Fra Diavolo, provided the rendering be only respectable, 
is one of those operas which can scarcely help, so to speak, 
playing themselves, so exquisite is the orchestration, so irresistibly 
catching are the melodies. But if it were possible for the opera 
to sound tedious and heavy, the possibility was certainly 
achieved on this occasion. The Zerlina (Mdlle Mezeray) and 
Pamela (Mdlle Aurélie) looked well and acted with spirit, but 
sang persistently out of tune. The part of Fra Diavolo was well 
played by Leroy, who, if occasionally given to exaggeration, has 
at least learnt to sing, and in the lighter music of Auber's 
captivating opera found a réle more suited to his means than 
Faust, appearing to great advantage in the long scena “ J’ai révue 
més amis,” at the commencement of the third act, in which, 
and in the following rondo, “Tl faut nous hater,” his employment 
of the falsetto, if scarcely legitimate, was at any rate most skilful, 
and in its effect perfectly charming. The representatives of the 
other characters were beneath mediocrity, nor would they require 
notice, but that the singers should be so imperfect in their 
text as to come to a dead stop, and then take up the music, 
as best they might, some bars further on; and that such incom- 
petence could actually be tolerated without openly expressed 





condemnation by the audience, is proof of what the habitués 
are accustomed to put up with, and of the state of musical 
disorganization to which the theatre has been reduced since the 
time, in 1845, when its company of that day migrated to the 
old Covent Garden, and by their performance of Les Huguenots, 
and other masterpieces of the great French school, foreshadowed 
as it were the lasting popularity which these works achieved 
on the subsequent foundation of the Royal Italian Opera, as 
well as amply vindicated the merits of the Brussels Opera in 
England. The orchestra, though numerous. is sadly deficient 
as regards many of the leading instruments, and very coarse in 
its accompaniments. The male voices of the chorus are 
excellent ; indeed the soldiers’ chorus in Faust, the “ Rataplan ” 
in the Huguenots, were among the few good items in the 
execution of those operas, but the other branch of this depart- 
ment is very weak. The scenery and dresses were of the 
shabbiest description ; in fact the entire stage appointments of 
the Théitre de la Monnaie have a third-rate provincial air, 
which it is surprising and disappointing to find in the leading 
musical establishment of so rich and prosperous a country as 
Belgium. Infinitely more interesting is the clever little company 
of the Fantaises-Parisiennes, comprising MM. Mario- Widmer, 
Jolly, Charlier, Mesdames Luigini, Desclawias, Delorme, who, 
having returned for the winter to the Aleazar, are giving Adolphe 
Adam’s pretty operetta La Poupée de Nuremberg and Le Rot 
@’ Yvetot (a new and amusing opera-bouffe, for which a young 
composer named Vasseur has written the music), with all that 
spirit and perfection of ensemble which rendered their efforts so 
popular in London during the late summer. There is, indeed, a 
care and sense of completeness in their performance which may 
be looked for in vain at the theatre of greater pretensions. 
(To be continued.) 
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SONNET, 
TO MILA RODANI. 

Nay, not the nightingale, whose flood of song, 
Thrilling the summer-silence of the night, 
Awakens in a passion of delight 

The Eastern Rose to listen all night long— 

Nay, not this nightingale that sings among 
The roses of the valley, was the bright 
Rare bird, gold-plumed, whose utmost-faring flight 

Led for a space amid our singing throng. 


Nay: but a linnet whose notes, silver-clear, 
Heard in the North when winter is outspent, 
Wakens the violet, she came nigh and lent 

The loveliest melody the spring woodlands hear. 

A bird whose notes are gracious to the ear 
As to a soul a breath of violets’ scent. 


t Belfast, Nov. 25, 1877. F. F. M. 
(SARA BR AR HES BSE EY) 


Hampurcu.—Herr Diener met with an enthusiastic reception at 
the Stadttheater as Eleazar in Halévy’s opera of La Juive, the mem- 
bers of the orchestra being called on by the audience to play several 
‘‘flourishes” in his honour. He was well supported by Mesdes 
Robinssohn and Peschka-Leutner. 


—o—— 
MILAN. 
(From a Correspondent.) 

Mad. Adelina Patti is more popular than ever, and the first 
four, and “‘ only,” performances at the Scala have been supple- 
mented by as many more. Some of the fair and gifted artist’s 
admirers gave her a serenade before the Hotel Cavour, in the Piazza 
of the same name.—Sig. Ponchielli’s new three-act opera, Lina, has 
been produced with success at the Teatro dal Verme, the com- 
poser being called on thirty-four times the first night—twenty-seven 
times during the performance, and seven after the fall of the curtain. 
The principal characters were confided to Signore Brambilla-Ponchielli, 
Riccardi, Signori Bertolasi, and Vincentelli, who acquitted themselves 
more or less satisfactorily. The orchestra, under Sig. Giraldini, was 
well up to its work, and the scenery obtained two calls for the 
painter, Sig. Tencalla.—At the Carcano, Sig. Sacchi’s new opera, 
Cleopatra, has been produced with but very doubtful success, 
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THE SORCERER. 
(From the ‘‘ Graphie.”’) 

The production of The Sorcerer at the Opera Comique, on Saturday 
night, was a real success—so real, indeed, as to encourage the belief 
that it will be lasting. That the work—‘‘ comic opera,” or whatever 
special definition it may legitimately claim—is one of singular merit, 
few who have witnessed and heard it can reasonably deny. With 
Mr W. S. Gilbert and Mr Arthur Sullivan each at his best, it would 
be hypercritical to look for failure; and, both conditions being 
fulfilled in The Sorcerer, the result was what, without risk of dis- 
appointment, might have been anticipated. Mr Gilbert has adopted 
an old and much revered legend—that of the ‘‘philtre,” or love 
potion—as the basis of his libretto. His treatment of this legend, 
however, belongs exclusively to him, and to no other. Nor Thomas 
of Erceldoune (‘‘the Rhymer”), nor Rusticien de Pise, nor Malory 
himself would have recognised it again. The readers of The Graphic, 
however—better informed through our last Christmas number ~can 
draw their own inferences. For this reason—to say nothing of the 
ample details published on Monday by our daily contemporaries, we 
are absolved from the task of describing the plot. Enough that 
what, through the agency of Dame Bragwaine, was with fatal 
results administered to Sir Tristram, son of Meliadus, and to King 
Mark’s wife, ‘‘the Belle Isonde” (we use the nomenclature of Mort 
d’ Arthure—our own cherished romance), is by Mr Wellington Wells, 
chief of an established house of ‘‘ family necromancers,” administered 
to the whole population of a village with no more fatal results than 
such as are provocative of mirth irresistible. The secret belongs 
exclusively to Mr Gilbert, who, in lieu of making folks weep bitterly, 
compels them to laugh until tears of a healthier sort are engendered 
—the risum movére, rather than the lacrymas excire, being his 
especial aim, This he has accomplished with admirable skill, doubly 
fortunate in his Orphean confederate, Mr Arthur Sullivan, one of 
the most gifted of Britain’s musical sons, whose co-operation with 
the author of Pygmalion, The Palace of Truth, &c., has—witness the 
inimitable Trial by Jury, &ce.—been already more than once success- 
ful. Both author and composer have reason to be gratified with this 
outcome of their united efforts. The Sorcerer made ‘a hit—a 
palpable hit ”—on Saturday night, at the Opera Comique, and kept 
the audience in one continuous state of hilarity. At the same time, 
let it not be thought that the music of Mr Arthur Sullivan is limited 
exclusively to parody and burlesque. On the contrary, while it is 

comic where the pure comic element is essential as Mr Gilbert’s own 
verse, dialogue, and incident, it not seldom speaks eloquently on its 
own account, forcing, without exaggeration, his subtle confederate to 
look, in spite of himself, serious—to sob, in short, like Heraclitus, 
instead of gibe after the manner of Democritus. Mr Sullivan 
possesses the happy art of assuming gravity while affecting to be 
gay ; and this makes him all the more fitting partner for Mr Gilbert 
in works like The Sorcerer, where frequently the mock seriousness of 
that which is spoken and acted constitutes at the bottom what 
Shakspere’s Nym would style ‘‘the humour of it.” Half-a-dozen 
instances might be cited in exemplification, but our space will not 
admit of detailed criticism, nor is it imperatively demanded. The 
Sorcerer—book and music—will speak for itself to those who have an 
innate sense of lively wit and genial humour, while for such as are 
not endowed with this peculiar faculty an analysis would be of 
little use. Aristophanes was not appreciated by the untutored mass ; 
and had music in the time of Socrates been an art such as two or 
three centuries have made it for the actual generation, Aristophanes, 
disposed to call in its aid, and allowing it to play a conspicuous part, 
would surely have looked out for some Athenian Timotheus like Arthur 
Sullivan. Then would the “Birds” have chirped in measured tune, 
and ‘‘Frogs” have croaked in harmony! What more need be 
added, beyond repeating that J’he Sorcerer was a brilliant and 
richly-merited success? A word of general and unqualified com- 
mendation is due .to the performers, one and all. The leading 
singers were Mrs Howard Paul, Misses Alice May, Everard, and 
Giulia Warwick; Messrs George Bentham, Rutland Barrington, 
Temple, Clifton, and George Grossmith—two of the gentlemen, the 





second and fifth named, being novices before the stage-lights | 
although few would have set them down for anything less than 
adepts. Both chorus and orchestra were in every respect efficient, 
while the scenery and stage arrangements were equally to the credit 
of those responsible for their accuracy. Mr Sullivan himself was at 
the conductor’s desk, 


(From the ‘* Examiner.” ) 


A philosopher has defined the comic element in art as a ‘‘close 
and unexpected juxtaposition of strikingly incongruous things.” 
Mr W. 8. Gilbert, in his dramatic groundwork te Mr Sullivan’s new 
opera, has acted on this suggestion. There is nothing intrinsically 
ludicrous in the idea of a sorcerer as we frequently meet him on the 
operatic stage, dwelling in medieval gloom, and surrounded by the 
paraphernalia of his trade. But when such a person appears in the 
broad daylight of the ninteenth century, and in the attire of a 
highly respectable tradesman, the ‘‘juxtaposition of incongruous 
things” immediately results, and the effect is intensely comic. 
Any attempt at inventing a new plot or story Mr Gilbert has in this 
instance abandoned. The idea of a philtre or charm causing pas- 
sionate love for the first comer and at first sight—of 

“ The juice which, if on sleeping eyelids laid, 
Will make a man or woman madly doat 
Upon the next live creature that it sees "— 

is as old as the sacred legends of India, and as familiar as Shakspere’s 
Midsummer Night's Dream. The imbroglio which ensues is also 
more or less identical in each instance. But here, again, Mr Gilbert 
adds the amusing element of seine | modern surroundings, The love 
potion, which turns the collective head of the village of Ploverleigh, takes 
the form of an afternoon-tea libation, and is, according to Mr J. W. 
Wells—the Sorcerer’s own testimony —‘‘compounded on the strictest 
principles ; on married people it has no effect whatever.” All this 
may at first sight appear to be of the nature of —— pure and 
simple, and such, indeed, the incidents, and especially the final 
dénouement of the plot, decidedly are. But the story, as we said 
before, is the least important part of the new drama. It is in the 
delineation of the characters that the dramatist’s gift is chiefly 
shown, and these are one and all drawn with admirable skill. The 
silly sentimental lovers, their ceremonious elders, Dr Daly, the 
lachrymose vicar, and his charming little sweetheart, down to Mrs 
Partlet, the ‘‘eagle-eyed pew-opener,” are full of life and indi- 
viduality. They are seen through the medium of whimsical fancy, 
which sets at naught the rules of ordinary perspective, but cannot 
detract from the wonderful realism of the picture. 

The character of refined humour as opposed to low comicality is fully 
sustained by Mr Sullivan’s music. That Mr Sullivan is a learned musi- 
cian, an excellent writer for the orchestra, and a musical humourist of 
the true order, are facts beyond dispute. But never before have these 
qualities appeared combined on so important a scale as in the present 
instance, The finale of the first act is an elaborate piece of con- 
struction with as many as nine solo parts, independently sustained, 
and grouped according to their divergent emotions in the most 
masterly way. Here, also, we meet, in the whispered ‘‘ aside” of 
Alexis and Aline, with as pretty a bit of true sentiment as can well 
be imagined. The ensemble in the second act, ‘Oh joy, the charm ° 
works well,” is equally well constructed, while the quintet of the 
same act—couplets with intervening bits of concerted music would 
be the technical description—the lighter vein of comic opera prevails. 
The introduction to the work also is a charming piece of orchestral 
writing, in which the composer has largely drawn upon the ‘‘Graceful 
Dance” from his accompaniment to Henry V//J.,* a circumstance 
which, by the way, fully confirms our previous remark as to the 
essentially modern type of that movement. Amongst the happiest 
touches of humour in the opera is the Handelian character of the 
music which accompanies the old-fashioned courtship of Sir Mar- 
maduke Pointdextre and the Lady Sangazure. In other places the 
claptrap of the modern opera is parodied in the most amusing manner. 
The preparation of the philtre strikingly recalls numerous “‘incanta- 
tion” scenes from popular operas, and such a stanza as— 


Now for the tea of our host, 
Now for the rollicking bun, 
Now for the muffins and toast, 
Now for the gay Sally Lunn— 


is anadmirable equivalent for the familiar ‘‘ andiam beviam” of the 
lyrical stage. Space will not allow us to touch upon other amusing 
details in this bright musical conception. Suffice it to say that on 
the first night the audience was kept in the best of humours during 





* They are identical, 
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the whole performance, and that at the end the most cordial applause 
fell to the share of both dramatist and composer. To this happy 
consummation the admirable performance of the work contributed not 
alittle. The artists had one and all entered into the spirit of The 
Sorcerer, and not a hitch occurred from beginning toend. Mr Carte, 
the energetic manager of the Opera Comique, had given numerous 
opportunities for careful study under the composer’s own direction, 
and the result proved the soundness of the system. Amongst the 
uniformly efficient cast, we can only refer to the discreet and yet 
intensly comic impersonations of Mr Wells the Sorcerer, and Dr Daly, 
the sentimental vicar, by Messrs Grossmith and Rutland Barrington 
respectively. Miss Alice May well sustained the se of Alice, the 
heroine,and Mrs Howard Paul was a gracefully dignified lady of the old 
school. Miss Giulia Warwick (Constance) is both an accomplished 
singer and a charming actress. She was, indeed, as sweetly modest 
and “ good a girl as ever stepped,” to adopt the parlance of the worthy 
pew-opener. The full success, in which poet and composer and 
performer share, is equally a matter of congratulation to playgoers. 
Here is at last a work of entirely English growth, which bids fair to 
hold its own by the side of numberless foreign importations. Mr 
Gilbert’s dialegue is, as regards true humour, as superior to the 
ordinary run of French libretéi as Mr Sullivan’s music is to the 
clever commonplaces of Offenbach and Lecocgq, and it is quite time 
that our public should realise the fact. Enthusiasts, moreover, may 
cherish a hope that an early opportunity will be afforded to our 
rising composer to show his strength on that higher dramatic stage 
the weakness of which he has so cleverly parodied. 


‘The modern English comic opera, the joint production of Mr W. 
8. Gilbert, dramatist, and Mr Arthur Sullivan, composer, has proved 
eminently successful at the Opera Comique. In spite of the objec- 
tions of some critics, I venture to think that now, for the first time, 
this pretty little house is furnished with a class of entertainment 
that does not belie its name. 7'he Sorcerer is in truth a comic opera 
which will compare favourably with the best Parisian boufes. To be 
sure, the term ‘‘comic opera,” as the equivalent of ‘‘opera comique,” 
conveys a different idea to musicians and musical amateurs than it 
does to the ordinary public. But there can be no doubt that the 
word comic will never bear any technical signification to the 
majority of Englisk people. ‘Therefore I think there need be no 
apology made for using it in connection with such works as The 
Sorcerer. It was but natural that this comic opera should, upon its 
production, be extensively compared with T'rial by Jury. That it 
should by some be unfavourably compared with the latter brilliant 
work is also not surprising. Its subject, however, is not similar to 
that of Z'rial by Jury, but, indeed, bears a stronger resemblance to 
Mr Gilbert’s fairy comedies. Its libretto is own brother to Creatures 
of Impulse. But it is given in modern costume. It is impossible to 
describe the many whimsicalities in which it abounds. ‘They are, 
however, irresistibly diverting ; and Mr Sullivan’s music is through- 
out fresh, spontaneous, and suggestive. The various characters 
which Mr Gilbert’s unique fancy has created in 7'he Sorcerer are 
well played by the actors and actresses who have been engaged to 
——- them.” — London Correspondence of the Liverpool 
** Porcupine.” 





IN MEMORY OF JAMES MOTT. 
(Late Secretary of the Police Orphanage.) 


Ne'er more will throb that heart with vigorous pulse, 
A heart nor danger fear’d, nor wily foe ; 
To perils clos'd, it open’d wide to woe. 

No suppliant had from Mott a rude repulse ; 

Tir'd bounty’s lagging steed gain’d fresh impulse 
From his quick, guiding word. Each tender mind 

Would feel the grief that did his soul convulse, 
And emulate his deeds for frail mankind. 

His latest hours were spent with charity 
To help a stricken artist in distress, 

Such calls he answered with alacrity, 
And merey’s mission fill’d with gentleness, 

The orphan shar'd his tend’rest love and care ; 

His orphans now need help in their despair, 

Nov. 27, 1877. PencerpDp GWFrwy. 











Barcetona.—A Conservatory of Music has been established here 
under the direction of Seior M. G. Roig. At present its classes are 
limited to six—solfeggio, piano, harmonium, violin, violoncello, and 
harmony ; but more will be added. 





MR IRVING AND THE PRESS. 
(To the Editor of the ‘‘Musical World.” ) 

Dear Str,—My attention having been called to the report of a 
speech alleged to have been spoken by me at a public dinner at 
Edinburgh, in which newspaper reporters and critics in general are 
alluded to in insulting terms, I desire to have an opportunity of 
putting myself right with you and the members of your staff. 

The dinner referred to, at which I was present, was an entirely 
private one, to which I had the privilege of inviting any guest I 
chose. On that occasion the conversation turned on a scurrilous 
ae. gg which had preceded me in Glasgow, Dundee, and Edin- 
yurgh, where it was published, and which pamphlet I was then 
informed had been written by four Edinburgh reporters. 

After dinner my health was proposed, and in a jocose manner the 
way I had been treated by certain few members of the Press was 
alluded to. In my reply, having this pamphlet and its authors 
exclusively in my mind, { said, in a bantering sort of way, that it was 
useless to consider everything that was written about one, as a 
dramatic critic was a man who required training, experience, and 
culture, so that his opinions would carry weight—that in every pro- 
fession there were black sheep—and (still thinking of this pamphlet) 
I said, that dramatic notices were sometimes written by such people, 
and estimated their status by the lowest sums earned in their calling. 

I further said in the same vein, which the entire company, princi- 
pally composed of literary and artistic men, thoroughly understood, 
that ‘‘of course I never read the papers”—of course I never did 
this and never did that, with many other frivolous things too 
ridiculous to mention, the tone, manner and meaning being perfectly 
intelligible to any mind except the dullest. 

So greatly did I feel my obligations to the Press, that on the 
occasion alluded to, I turned to a gentleman who was invited to this 
dinner at my express desire, and thanked him for the kindly and 
able manner in which (as I thought and had been told) he had 
criticised me in a daily paper with which he was connected. This 
gentleman replied that the dramatic criticisms had not been written 
by him, but by one of his confréres—whereupon I begged him to 
express my thanks to the writer of those criticisms. I then invited 
him along with my other friends at the table, to supper during the 
following week. He replied that if able he would gladly come, 
cordially shook hands, and expressed his pleasure at our meeting. 

I should also say that ‘‘ The Press” was proposed, and replied for 
in grateful terms by this gentleman. 

Judge of my amazement when, on the following morning, I read 
in the newspaper with which this gentleman was connected, a 
serious, lengthy, and inaccurate report of the few jesting words I 
had said at this perfectly private dinner—and in that report no 
allusion whatever was made to the circumstances under which 
certain words had been said. ‘ 

These, Sir, are the simple facts of the case, and I leave it to you, 
and every member of a profession I so highly esteem, to say whether 
the treatment I sali was justifiable. 

In nearly every city I have visited I have been treated by the 
press with the greatest consideration, kindness, and courtesy ; and 
many of its members I number amongst my personal friends, I am, 
dear Sir, yours obediently, Henry IRvING. 


Shelbourne Hotel, Dublin, Nov. 26, 1877. 





VIENNA. 
(From a Correspondent.) 

Herr Hellmesberger, the successor of the late Johann 
Herbeck as first Hof-Capellmeister, is the twenty-sixth artist who 
has held the post since it was first instituted in 1543. Those who 
held it longest were Salieri, who counted thirty-six years of service, 
and Philippus de Monte and Johann Josef Fuchs, who are to be 
credited with twenty-five each.—The Komische Oper, which has 
ruined six different managements in the modest four years of its 
brief existence, has been re-opened under a seventh manager, Herr 
Swoboda. Otello was given on the opening night by an Italian 


| company under Sig. Morini, who himself impersonated the hero. 
| This company will continue its performances two or three weeks, to 


allow Herr Swoboda time to form his German company, and make 
the arrangements necessary for carrying on the campaign. Perhaps 
it would have been better had Herr Swoboda done all this before 
throwing open the doors of his theatre.—The Society of the Friends 


| of Music have given a grand performance of Mozart’s Requiem in 


| memory of their late conductor, Herbeck. 


The artists of the 


| Imperial Operahouse and of the Conservatory, as well as the mem- 


bers of the Male Vocal Association and other societies, took part in 
it. The solos were sung by Mdmes Wilt and Gindele, Herren 
Walter and Rokitansky, Herr Hellmesberger conducted, and Pro- 
fessor Zellner presided at the organ. 
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JOHANN HERBECK—DEAD,* 


Herbeck dead !—in these two words, which a treacherous illness 
of scarcely a week has thus terribly combined, there is contained 
a fearful fact, for which we vainly seek consolation ; and every pen 
that records it must do so tremblingly, and every eye, not yet 
dried up by artistic and social phariseeism, must fill with tears ; for 
not only has Vienna lost in Herbeck one of her most eminent 
citizens, but she buries with him one of her brightest ornaments, 
and German Art one of her most vigorous supporters. Yesterday 
morning, at a quarter to ten, the artist turned his head with 
indescribable weariness to the right, heaved a deep sigh, and 
quietly expired, without a pang, and without a struggle, as though 
he wished to spare the loving ones around him at least that agony. 
After it was quite light yesterday morning, Herbeck, who 
probably had heard but too plainly the summons of the Angel of 
Death, begged that his two friends, Herr Dumba and Herr 
Schin (Imperial Councillor), might be sent for to his bedside. 
These two gentlemen came, but the sufferer could not pronounce 
an intelligible word ; he evidently exerted himself as much as he 
possibly could to say something, but all he could utter was: 
“ Cover me, cover me—cold!” His two attached friends remained 
with him till all was over. Two days previously, having passed 
a somewhat less feverish hour than usual, he called his wife and 
sister, and said: “Send for the priest, my dears; it is not for 
myself I wish this, but, if it is not done—you know very well 
there would be too much worry after my death.” On the Jadies’ 
trying to drive away such gloomy thoughts, he observed with a 
sad smile: ‘ It’s no use your talking—I know best how I am ; but, 
but why could it not have happened after the Ninth! I had so looked 
forward to it.” The last things he conducted—his illness, as we 
are aware, commenced on Monday, the 22nd inst., the last practice 
evening of the Singverein—were by Schubert and by Beethoven ! 

Schubert and Beethoven! It was of these two great Departed 
that his friend Dumba thought the moment the inevitable had 
taken place; Herbeck should lie near the immortal singer 
whom he had been most instrumental in digging out of the dust 
and rubbish of old archives, and near the gigantic master of the 


Symphony, for the most perfect interpretation of whose works he | 


would have given his heart’s blood. A messenger was quickly 
despatched to Mahring, to inquire whether there was still a little 
space left by the graves of Schubert and Beethoven, and, on the 
receipt of an affirmative reply, Herr Dumba instantly made appli- 
cation to the proper authorities. It is true that Herbeck had 
often spoken casually of the Néidlinger Cemetery as his future 
resting-place, but he never expressed a really definite wish on the 
point; and he was so thoroughly a Viennese, he had so grown up 
in, with, and for Vienna, that the city or its immediate neighbour- 
hood had undeniable claims upon him. 

Herbeck’s artistic career is, on the whole, pretty generally 
known ; but some special details of his eventful life, now, alas! 
terminated, may well be once again recalled to the memory. 
Johann Herbeck was born in Vienna, on Christmas Day, 1831, 
his father being a mechanic in somewhat poor circumstances. 
The child soon exhibited a strongly pronounced talent for music. 
At the age of ten he was admitted as a singing boy in the 
Cisterscian Chapter of the Holy Cross—hence his unvarying love 
for the woods and valleys of the Wienerwald, amid which the 
Chapter lies so sweetly embosomed. He created so great a sensa- 
tion there that he was taken back to Vienna, that he might 
study under Rotter. Both asa boy and asa youth, he set with 
great earnestness about all he had to do, and thus it came to pass 
that, besides attending to his musical studies, he devoted much time 
and labour to his general education. He was, accordingly, a 
man of very varied accomplishments, who, in his leisure hours, 
took an interest in scientific questions of every kind, and was 
yaaa up in all the scientific and political questions of the 

ay, 

In the year 1852 Herbeck became director of the choir of 
the Piarists—a similar position for which he was a candidate 
somewhat later, at St Stephen’s, was given to another com- 
petitor; in 1856 in Stegmayer’s place and in conjunction with 
Hanns Schlager, choirmaster of the Minnergesangverein ; in 
1858, Director of the then recently established Singverein ; in 
1559, artistic director of the Society of the Friends of Music; in 





* From the Neues Wiener Tagbiatt, of the 29th Oct. 








1863, Vice-Imperial Chapelmaster ; and, in 1866, First-Imperial 
Chapelmaster. In 1869, by an unhappy concatenation and 
misconception of certain circumstances, he was placed in a sphere 
never really his own, which, however, decided the diagnoses of 
his doctors may have been, drove the nails home in his coffin. Her- 
beck was a musician in the most earnest, finest, and noblest 
acceptation of the term, but nota practical man for the stage; 
Herbeck was an artist, and not a doer; Herbeck’s place was in 
the concert-room, and not behind the scenes. To the intrigues 
in the offices of the management, to the machinations of the 
greenroom, to the petty perfidies, and the shufflings of well- 
meaning friends, and to the wild extravagances of prime donne 
believing themselves aggrieved and insulted, a man of his mind 
was not equal, and he was finally obliged to succumb. But his 
retirement occurred in a manner unexpected by every one who 
knew how high his name stood in certain quarters. It was on 
the 16th October, 1869, that Herbeck, then, so to say, still 
musical adviser under the Dingalstedt régime and Esser’s successor 
in the conductor's chair, made his début with the opera Mignon 
in the old house); on the 2Ist December, 1870, the Wiener 
Zeitung published his nomination as manager of the Imperial 
Operahouse, and on the 2nd January, 1871, he held an official 
reception for everyone employed in the theatre. On the 6th 
April, 1875, after a series of the most agitating events, and 
controversies about deficits, Herbeck had concluded his struggles 
there, his dismissal, as previously hinted, being somewhat sudden, 
and not characterised by the smooth forms generally so popular 
in courtly official circles. On the 26th April, 1875, he took 
leave of the persons employed in the Operahouse, and, on the 
4th October in the same year, the Society of the Friends of 
Music were fortunate enough once more to count as their own 
him they had so deeply missed. On that evening, for the first 
time, the members of the Singverein studied once more under 


| Herbeck’s admirable conducting stick, which made others so 
| steady and was wielded with such certainty itself, while the 
| concerts of the Society of the Friends of Music again enjoyed 
| from that autumn their old importance which they had lost 


through Rubinstein and Brahms, who had not sufficient of the in- 
structor about them, and through an interregnum. 
( T'o be concluded in our next.) 


DECEMBER.* 
When loud through the forest the north wind doth blow, 
And in place of green leaves hangs a mantle of snow; 
When the fairy-like frost-work decks woodland and moor, 
And the robin and sparrow draw near to the door ; 

When the lake is all frozen, and skaters glide past, 

And the cry of the sea-gull is heard on the blast ; 

When the sun faintly shines on the icicles clear, 

Then we know ’tis December, last month of the year. 


The last month is passing—thongh last, not the least ; 

sut, before his departure, he gives us a feast. 

Father Christmas approaches, with evergreens crown'd, 

And smilingly scatters his gifts all around. 

He brings friends and kindred together once more, 

And bids those who have riches remember the poor. 

Sut the year now is waning, his end draweth near ; 

Farewell, then, December, last month of the year. 

S. P. Howet. 








* Copyright. 





Mexico.—Sig. Eugenio Castera, formerly manager of the Grand 
Theatre, died here on the 6th October. He was in the flower of his 
age, but had been for some time mad. He was the husband of 
Signora Angelica Peratta, well known as a singer in America, 


30LOGNA.—Wagner’s Fliegender Hollinder has been produced 
here, but the applause which greeted it was counterbalanced 
by loud opposition. Signora Durand as Senta, Sig. Carpi as Erik, 
= Sig. Moriami as the Dutchman, especially distinguished them- 
selves, 

WiesBADEN.—The Crown Prince and the Crown Princess of 
Prussia, with their family and suite, lately visited Professor August 
Wilhelmj, at his villa, the interior of which was elegantly decorated 
in honour of the occasion. They stayed a considerable time. They 
appeared greatly interested in the new organ, on which the celebrated 
artist rene coa present from some English admirers, They 
were delighted with their host’s violin playing. 
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A LECTURE ON MENDELSSOHN, 

A series of popular lectures and entertainments, of a very 
admirable character, has been set on foot in connection with the 
Rev. Newman Hall’s new church (Christ Church) in Southwark. 
One of these took place in Hawkstone Hall on the evening of 
Nov. 19th, when Mr Fred. G, Edwards, organist and choirmaster 
of thechurch, known asanable and rising musician, delivereda lecture 
entitled, “‘ Glimpses into the Life and Character of Mendelssohn.” 
The lecture was illustrated by a copious programme drawn from 
the great master’s works, the extracts succeeding, one another 
chronologically, and being intended to exhibit the development of 
the composer's genius, and his assured power and versatility in 
many styles, as well as to give the musically-unlearned of the 
audience an opportunity of hearing some of the most beautiful of 
his conceptions worthily rendered. 

As far as the limits of his time allowed the lecturer gave an 
accurate and spirited sketch of Mendelssohn's life, necessarily 
including some history of the production of the chief of his works, 
Dwelling more in detail upon the incidents of his life in this country, 
and refuting the calumny that [England is not a musical country, 
he was loudly cheered. He then attempted, not unsuccessfully, 
an analysis of the musician’s many-sided character, and concluded 
with a graceful narrative of his last days, adding, we presume for 
the benefit of the less reflective among his audience, the lessons that 
were, in his opinion, deducible from the life of the man. 
The deeply interesting nature of the lecture was testified to by 
the earnest and sustained attention of the audience, which at its 
conclusion broke out into hearty applause. 

The musical portion of the evening’s programme was also under 
Mr Edwards’ direction, and he was ably assisted by Mdme Florence 
Lancia, Miss Jessie Williams, Miss Annie Cockburn, Mr George 
Whillier, and the choir of Christ Church, numbering fifty very 
effective voices. The selections were as follows :— 

Capriccio in E minor (composed in North Wales, 1829), played by 
Mr Edwards; Hunting Song and ‘On wings of Song” 
(Dusseldorf, 1834) ; rm, es ” and ‘*How lovely are the 
messengers” (from St Paul, 1836); Hymn from Festgesang 
(Leipsic, 1840); ‘‘ Praise thou the Lord” (from the Lobgesany, 
1840) ; ‘‘O hills, O vales” (Leipsic, 1843) ; ‘‘ The May-bells and the 
flowers ” (Berlin, 1844); ‘‘O rest in the Lord” and ‘‘ He that shall 
endure to the end” (from Elijah, 1846) ; and the ‘‘ Ave Maria” 
(from Lorelei, 1847). 

An encore was deservedly bestowed on the part-song, “ O hills, 
O vales,” sung by the choir,and on Miss Cockburn’s impressive 
rendering of ‘O rest in the Lord.” It ought to be observed that 
one is very seldom so fortunate as to meet with an amateur choir 
so thoroughly trained and effective as this of Christ Church. 
Their work is conscientious, artistic, and good. 

The spacious hall was densely crowded by a most appreciative 
audience. A popular entertainment so ably carried out, affording 
an opportunity to the working class and lower middle class of 
instruction upon so worthy a theme and of intelligent appreciation 
of the best music, deserves publicity in order that it may have 
imitators. H. B. 

—— 
LONDON BALLAD CONCERTS, 

The second of Mr John Boosey’s series of four ‘‘ Ante-Christmas 
Concerts,” in St James’s Hall, on Wednesday evening, was attended 
by an enormous audience. The artists, the same as at the concert 
given last week, were received with equal favour. The programme 
consisted of many ‘‘old favourites,” ‘‘encores” being in the 
ascendant. Two new songs, ‘‘ When thou art near,” by Sullivan, and 
‘The Tar’s Farewell,” by Stephen Adams, sung respectively by Mr 
Edward Lloyd and Mr Santley, met with genuine approbation, and 
were repeated by unanimous desire. 

The aoe Vocal Union, under the direction of Mr Frederick 
Walker, gave ‘‘ The Hunter’s Farewell ” (Mendelssohn), ‘‘ Hart and 
Hind ” ( ishop), ‘‘ The Beleagured ” (Sullivan), and ‘* King Canute” 


Macfarren), in their most finished style ; and Miss Margaret Bucknall | 


sustained her reputation as an accomplished pianist by her perform- 
ance of Thalberg’s Study in A, and an Allegro Brillante by Schumann. 
Mr Sidney Naylor accompanied the vocal music. 


_ VENICE.—Pietro Tonassi, violoncellist and composer, died in this 
his native town, on the 5th November, aged 76, He was very 
celebrated as a contrapuntist and teacher, but his life was one long 
series of privations, and he died in abject poverty. 





EDINBURGH UNIVERSITY MUSICAL SOCIETY. 

At the annual meeting in the Music Class Room, Park-place, Pro- 
fessor Sir Herbert Oakeley presiding, there was a good attendance. 
The Chairman said,—It may briefly be recorded that the germ of the 
University Musical Society is to be traced to the year 1866, when, 
according to classical precedent, it seems to have been realized that 
not only music and medicine, and music and mathematics, but also 
music and athletics, would go hand in hand together, and that, as 
in ancient Athens, these last began to take their old positions as an 
important element in the training of the youth of ‘‘modern Athens,” 
for the germ to which I allude was considerably aided and invi- 
gorated by a spirited step of the Athletic Club, under the auspices of 
which our first concert, ten years ago, was given. The younger 
association celebrates its Pythian games in the shape of an annual 
concert in March, and the elder holds its Olympic festival a month 
or two later. Our last concert in March showed an advance which 
all competent to judge recegnized as highly satisfactory. The 
increase in the numbers of members during the last six years is 
gratifying. In 1872 the number was 64 ; in 1873, 117 ; in 1874, 204; 
in 1875, 209; in 1876, 227; and last winter, 236. Mr Small, 
treasurer, read the financial statement. The income last year wes 
£296 $s. 3d., the expenditure £192 11s. 5d., leaving £103 16s. 10d. 
to be carried to next year’s account. Professor Maclagan, moving 
the adoption of the financial report, said there were now in the 
University about 2,300 students—a larger number than had ever 
matriculated since he had been connected with it, and out of that 
they ought to have a considerable addition to the Musical Society. 
Dr Hullah said he examined every year in the various training schools 
of England, Wales, and Scotland about 1,800 second year’s students— 
one-half of those under instruction at training schools for masters 
and mistresses—and last year he rejected on account of incapacity 
only one. He believed there never was born a healthy child, with- 
out organic disease, who could not be made to sing. There was a 
time after which it became difficult to teach music of any kind, and 
the longer that was delayed the more difficult it became. Childrenfrom 
seventonine or ten years of age could be made to read with the greatest 
ease. He concluded by moving a vote of thanks to Sir Herbert 
Oakeley for presiding. The chairman said they were all much 
indebted to his fellow professors and Dr Hullah for attending, He then 
played on the grand organ ‘‘ Reminiscences of Last Concert” and ‘‘ Alma 
Mater,” which were received with loud applause.—Edinburgh Courant. 

a 
DEATH OF MR E. T. SMITH. 

A name once associated with the lesseeship of several resorts of 
public entertainment has passed into the obituary. Mr Edward 
Tyrrell Smith, long identified with the management of various London 
theatres, expired on Monday morning, after a very brief illness. at 
his residence, Kennington Park—aged 73. In 1849 lessee of the 
Marylebone, he became three years later manager of Drury Lane 
Theatre, which establishment he continued to hold until the autumn 
of 1862, when he disposed of the remainder of his lease to Mr 
Edmund Falconer. The Alhambra, in Leicester Square (originally 
styled the Panopticon), was first opened under the new name by 
Mr E. T. Smith on Feb. 7, 1858. It was for two years a circus ; 
but in December, 1860, musical performances were given. In this 
year Mr E. T. Smith undertook the lesseeship of Her Majesty’s 
Theatre, which he retained sixteen months. Subsequently he 
became manager of the Lyceum and Astley’s Amphitheatre, besides 
being lessee of Cremorne Gardens, which he directed from 1861 
to 1869. He afterwards opened a theatre near the Elephant and 
Castle, hard by the ‘‘ Tabernacle.” When English opera was given 
during the winter months at Her Majesty’s Theatre, Mr E. T, Smith 
brought out Macfarren’s Robin Hood and Vincent Wallace’s Amber 
Witch. These acts alone will be recorded to his credit. 

— 1) ——_ 
BRUSSELS. 
(From a Correspondent. ) 

M. Faure has been singing in Faust, Hamlet, La Favorita, and 
Guillaume Tell, at the Thédtre de la Monnaie, with the success 
which always accompanies him. Mad. Fursch-Madier was 
much applauded as Marguerite in the first of the above operas. 





| Paul et Virginie has constituted the attraction on the off-nights. A 


two-act comic opera, George Dandin, words by M. Covelier, music 
by M. Mathieu, is in rehearsal.—A ‘‘Te Deum” by Francois Riga 
was performed at the Cathedral of St Gudule on the King’s name- 
day, and the Mass in D, composed a short time before his death by 


| Charles Hanssens, in the same locality on St Cecilia’s Day.—The 
| arrival is announced of a company of virtuosos, mostly of a somewhat 
tender age. Among them is a young violinist named Dengrémont, 





who has already appeared here once. He is accompanied by 
Adelaide Barbé, a fair pianist of eight summers, and Madlle Nixaw, 
a young lady of twelve, who plays the xylophone, 
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MONDAY POPULAR CONCERTS, 


ST JAMES’S HALL. 
TWENTIETH SEASON, 1877-78. 


DirEctorR—Mr 8S. ARTHUR CHAPPELL. 








THE SEVENTH CONCERT OF THE SEASON 
WILL TAKE PLACE 
Ox MONDAY EVENING, Dec. 3, 1877. 


To commence at Eight o'clock precisely. 


Programme. 
PART I. 
QUARTET in D minor, No. 2, for two violins, viola, and violon- : 
cello—MM. Srraus, L. Rres, ZERBINI, and PIATTI .. Cherubini. 
H, Smart. 


SONG, “ The Fate of a Rose ”"—Mr SANnTLEY : ane - 
3, for pianoforte alone—Mdlle 


SONATA, in C major, Op. 2, No. 

Dora SCHIRMACHER ... ey ove : Beethoven, 
PART II. 

ROMANCE, for violin, with pianoforte accompaniment—Herr 

8rRavs ... one ae ses md me ae sos ss 

\ ‘‘ An die Leyer”... 

°? “ Friihlingsnacht ” 


Mar Bruch. 
en Schubert. 
SONGS a ee ‘se Schumann, 
Mr SantTLey. 

QUARTET in B Minor, Op. 3, No. 3, for pianoforte, violin, viola, 

and violoncello—Mdlle Dora ScHIRMACHER, MM. Srraus, 

ZERBINI, and PIArvTt... so ‘ 

Conductor ... 


a ses Mendelssohn, 
Mr ZERBINI. 


THE THIRD SATURDAY POPULAR CONCERT OF THE SEASON 
WILL TAKE PLACE 
Ox SATURDAY AFTERNOON, Dec. 1, 1877. 
To commence at Three o'clock precisely. 
Programme. 
QUARTET, in A major, Op. 18, No. 5, for two vio'ins, viola, and 
Vio'oncello—MM. Srraus, L. Ries, ZERBINI, and PIATTI ... 
SONG, ‘‘ When the moon is bright'y shining”—Mr Sims 
REEVFS ... bie na = oak van ah ae Ee 
PRELUDE and FUGUE, in E minor, for pianoforte alone— 
Mime Haas a sea oak ae es ae ie ins 
ALLEMANDE, LARGO, and ALLEGRO, for violoncello (by 
desire )}—Signor PIaTtTi ss me ; a oes Pa 
BERENADE, “ Awake, awake”—Mr Sims Reeves (Vio'oncello 
obbligato—Signor PIATTI) — ... es A &. es 
TRIO, in E flat, Op. 1, No. 1, for pianoforte, violin, and violon- 
cello—Mdme Haas, Herr Srravs, and Signor PIartt at 
Conductor Sir JuLtus Benepicr. 


Beethoren, 
Molique. 
Mendelssohn, 
Veracini. 
Piatti. 


Deethoren, 


Sta'ls, 7s.; ha'cony, 3s,; admission, Is. Tickets to be obtained of Austin, 
28, Piccadilly; Mitchell, 33, Old Bond Street; Olivier, 38, Old Bond Street; 
Lamborn Cock, 63, New Bond Street; Stan'ey Lucas, Weber & Co., 84, New Bond 


Btreet. 


ANNUAL DOUBLE NUMBER OF “THE MUSICAL WORLD.” 
The ANNUAL DouBLE NuMBER of the Musical World will be published on 
January 5th, 1878. 

It will consist of thirty-two pages, and include original literary contributions from 
eminent writers. It will also contain several new cartoons and humouristic 


sketches by 
CHARLES LYALL. 
Further particulars will be immediately announced. 
Single copies, 6d. ; by post, 7d, Annual! subscription, as usual, 20s., free by post. 
Orders received by the Publishers, 5 
Duncan Davison & Co., 244, Regent Street, London. 





TO CORRESPONDENTS. 
J. E. (Malvern).—Next week. 

To Apvertisers.— The Office of the Musicat. Wortpis at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may he sent not later than Thursday. Payment on delivery. 


Che Musical World, 
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ORGAN-IC REFORM WANTED. 
Wb this heading the Liverpool Porcupine has the 
following apposite remarks :— 
‘‘ Mr Best’s organ recitals at St George's Hall have gone on so 





long and so smoothly, so regularly and so unobtrusively, that we 
can well understand how in the public mind there is by this time 
a sort of comfortable, if vague, assurance that they will go on 
for ever. And if in the public mind so placid and pleasant a 
feeling is caused, how much more in the mind official? The mind 
official is always ready to acquiesce in routine. One of its pet 
creeds is that things will get on well enough of themselves if they 
are only let alone; and, unless some pressure is applied from 
without, matters must reach a pretty pass, indeed, before the 
mind official, alone and of its own prompting, makes the discovery 
that there is-any need for reform. Now, it is gently to stimulate 
the somewhat languid intelligence of the department which has 
charge of St George's Hall that we call attention to the condition 
into which the organ has been allowed to relapse. 

‘*Not to put too fine a point upon it, it appears that the instru- 
ment is in a condition which gives considerable anxiety to its friends, 
It is suffering severely from what may be called organic asthma. 
It is subject to strange internal rumblings. Its whole system, in 
fact, is demoralized. What wonder, then, that it should betray 
resentment at being forced to work in such a parlous state? Organs 
are notoriously sensitive in temperament ; and if, neglected and 
snubbed, they give way to moody and variable habits, who can be 
surprised? So, for some time past the public performances of the 
instrument at St George’s Hall have become dogged protests against 
its private wrongs. In the middle of a fine movement it maliciously 
contrives that two or more of its notes shall stick together, or that 
they shall not sound at all; or, waiting for a beautiful pianissimo, 
when the audience are rapt in attention to the melody, it seizes 
the opportunity presented by the changing of the combination 
of stops to break out into a volley of startling reports, as though a 
cartload of bricks had been ‘tipped’ in its interior, and each 
individual cube fell bounding and echoing from point to point until 
it finally reached the floor. Occasionally (this is, we suppose, 
when its indignation is unusually strong) it breaks down altogether. 
A consultation between the organist and his myrmidons then takes 
place, and a quarter of an hour elapses before the offended 
instrument can be induced to smother its wrath and go on again. 

“Tt will, no doubt, be a matter of surprise to the public who 
don’t attend the recitals to hear that affairs have reached so serious 
a point. We can assure them, however, that the vagaries of the 
organ have not been exaggerated; and, now that public attention 
has been directed to the subject, we hope that steps will be taken 
to remove all ground of complaint. If we remember rightly, the 
builders of the organ receive a handsome allowance—about four 
pounds per week—to keep it in proper order and repair, but its 
present condition suggests serious doubts as to the mode in which 
the contract is fulfilled. We don't impute to them, or to any- 
body, intentional neglect; but it certainly appears that long con- 
tinuance in one groove, and immunity from public criticism—for the 
recitals are, somehow or other, rarely noticed in the newspapers 
—have induced apathy both on the part of the builders and on the 
municipal committee who have charge of the organ.” 


Liverpool rejoices in the possession of a great organ, a 
greater hall, and a greatest organist. She looks carefully 
enough after the hall, municipal interests being discussed and 
settled within its walls; but, although this magnificent 
structure was “inaugurated” a quarter of a century ago 
with a musical ‘ Festival,” under the direction of the late 
Sir Henry Bishop, music since that event, although taken 
into consideration from time to time, has hardly received 
from the Liverpool community the attention which, if only 
under the circumstances above mentioned, is its legitimate 
due. The great organ is suffering from a temporary malady 
which, under the superintendence of competent advisers, 
might easily be remedied. When we say advisers we mean 
adviser ;—which is equivalent to naming Dr Best the best 
doctor under the circumstances that could possibly be con- 
sulted. Dr Best would treat his patient—the great organ— 
with the tenderness of a physician who not only wishes to cure 
his patient, but who loves his patient for reasons that require 
no explanation. His performances on St George’s Hall 
organ have made it renowned, not only through Great 
Britain but through Europe. Liverpool ought to be proud 
of this, and take into consideration the services rendered to 
the art of music by the illustrious organist who has for 
so many years been one of her citizens, Every amateur 
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has heard of, and talks about, the performances of Mr W. T. 
Best on the great organ of St George’s Hall, which have 
conferred upon Liverpool a musical repute to warrant her 
to hold up her head with pride against Birmingham, Man- 
chester, and even Leeds. Let, then, those amateurs, who 
wish like the promoters of the Liverpool Festival, which 
we should like to recognise as “ triennial,” use their influence 
in this matter. We would especially refer to Mr Eggars, 
and men of his stamp. They can do what is imperatively 
required to uphold the position of Liverpool among the 
truly musical towns of England. But before all let them 
see that the great organ of their great hall, which is played 
upon by their great organist, is put into repair immediately, 
so that it may redound to the credit of Liverpool as a town 
loving music for itself and desirous of promoting a taste for 
it among its half million of citizens. Otto Beard. 


_O-— 


OCCASIONAL NOTES. 

WE understand that Schott & Co. intend publishing, in the course 
of next month, the following important works by Richard Wagner : 
The poem of his new Bithnenweihfestspiel (Parsifal), Siegfried (idyll 
for orchestra), and a ‘‘ Sketch of a Pianoforte Sonata.” 





Mpmr Dananrg, who enjoyed a short period of popularity at 
the Grand Opera, died in Paris on the 2lst of November, aged 
eighty-two. Zuline Leroux, a pupil of the Conservatory, came 
out at the above-named theatre in 1821, as Antigone, in Uedipe a 
Colone. The success she achieved caused her to be engaged as 
“double” to Mdme Branchu, The year following she married 
M. Dabadie, who also belonged to the Grand Opera, and who had 
the honour of being the first representative of the hero in Rossini’s 
Guillaume Tell. Mdme Dabadie remained at the Opera fifteen 
years. Her chief original parts were Sinaide, in Moise; Lady 
Macbeth, in Chelard’s Macheth; and the Sorceress in Auber’s 
Gustave III. In 1835, still young, she was compelled, through an 
affection of the voice, to retire from the stage, and her example 
was followed, in the ensuing year, by her husband, who died in 


1866. 





Ir was at the concerts of the Conservatory that Beethoven was 

first introduced by F. Habeneck to a French audience. At the 
commencement of the present century it was the custom for the 
violinists who had carried off a first prize at the public com- 
petitions of the institution to conduct the concerts in turn; but, 
as Habeneck displayed especial talent in this respect, the rule was 
relaxed, and he alone acted as conductor till the fall of the Empire. 
F. Habeneck gained the first prize of Baillot’s violin class in 1804. 
Annexed is the first French programme in which we find a work 
—the Symphony in C major—by Beethoven :— 
_ 1807.—22nd February.—3rd Practice of the pupils. —Symphony 
in A, y L. van Beethoven; Air from Sacchini’s Clémence, by Eloy; 
Horn Concerto, by Punto, executed by Collin, Junr.; Air from 
Gossec’s opera, T'hésée, by Mdlle Palet; Sess from a symphony 
by Mozart ; Trio from Catel’s Artistes par Occasion, sung by Eloy, 
Desparamons, and Albert; and Overture to Winter's Marie de 
Montalban. 





Nor long since, Sig. Lauro Rossi, as announced at the time in 
our columns, wrote to all the leading pianists of the present day, 
asking them to compose something for an album, to be entitled, 
Homage of Pianists to Bellini. The following artists have already 
returned an affirmative answer:—Andreoli, Guglielmo; Alberti, 
J. J.; Brahms, Johann ; Blassmann, Adolf; Bruch, Max; Brall, 
Ignaz; Bonamici, Giuseppe; Biilow, Hans von; Cesi, Beniamino ; 
Coop, Ernesto; Claus-Szarvady; Fschmann, J. H.; Esposito, 
Micheli; Fissot, Henri; Fumagalli, Disma; Golinelli, Stefano ; 
Heller, Stephen ; Henselt, Adolph; Herz, Henri; Hiller, Ferdi- 
nand; Hans, Bronsart; Jensem, Adolph; Jaél, Alfred; Kiel, 
Friedrich ; Kirckner, Teodoro; Krebs, Mary; Krug, Arnold ; 
Liazt, Franz; Litolff, Henry; Lachner, Franz; ool, Giuseppe ; 





Mattei, Tito; Nacciarone, Guglielmo; Palumbo, Constantine ; 
Rubinstein, Anton; Rubinstein, Nicolas; Raff, Joachim; Russo, 
Michaelangelo; Rossano, Carlo; Rendano, Alfonso; Reinecke, 
Carl; Schiffer, Julius; Sgambati; Saint-Saéns, Camille ; Simo- 
netti, Francesco; Stark, Ludwig; Speidel, Wilhelm; Spindler, 
Fritz; Scharwenka, Xavier; Schumann, Clara; Tchaikowsky ; 
Tofano, Gustave ; Volkmann, Robert: Vierling, Georg ; Wiierst, 
Richard ; and Wieck, Marie. 





PrRFssNITZ, in the Bohemian Erzgebirge, is the centre of the 
district which despatches the well-known companies of Bohemian 
musicians to all quarters of the globe, and is especially famous for 
its harp-girls. Very recently, a large number of the above bands 
have, according to the old practice, set out, before the arrival of 
winter, for every part of the world. The majority are bound 
for Egypt, Asia Minor, Constantinople, and Greece. Russia, 
the Danubian Principalities, and the northern part of European 
Turkey, once their most lucrative fields of exertion, have been 
avoided since the outbreak of the war. It is interesting to glance 
through the school lists of the villages in the Pressnitz district. 
They contain the names of some truly cosmopolitan scholars, whose 
cradles were rocked in Trebizond, Cairo, Constantinople, Varna, 
Saratov, Nischney-Novgorod, &c. The correspondent of a German 
paper states that in one school-register he found the name of a boy 
whose birthplace was Abyssinia, his mother being the wife of the 
African traveller, Dr Pfund, who was killed during an expedition into 
the interior. The widow, formerly a member of one of the wander- 
ing musical associations, at present resides in Dérnsdorf. In expla- 
nation of the foregoing, it may be mentioned that many married 
women accompany their husbands in their protracted peregrinations; 
hence the variety in the birthplaces of the children. The Erzge- 
birgian musical companies consist now-a-days of thoroughly trained 
musicians of both sexes, who visit together distant countries. 
Their behaviour is most unexceptionable and moral; they com- 
mand respect wherever they go; and many of the girls, who 
are not too home-sick, make good marriages. The companies that 
travel about Bohemia belong in only rare instances to the Pressnitz 
district and the Erzgebirge, though many of them assert they 
come thence, and thus bring discredit on the real native companies. 
Music is the principal occupation of the inhabitants of the eastern 
part of the Erzgebirge. It finds employment for, and keeps, 
directly and indirectly, thousands, and is thus an important factor 
in the prosperity of the country. =~ ——— 


CONCERTS VARIOUS. 


Mpiie San Martrvos gave a concert at the Langham Hall on 
Saturday evening, November 17. The programme contained the 
names of many well-known artists, and the conductors were Sir 
Julius Benedict and Signor Romili, the former of whom accompanied 
his own song, ‘I’m alone,” beautifully rendered by the fair bénéfciaire. 
Signor Bisaccia, who was announced for a pianoforte solo, havin 
been prevented by an accident from appearing, the instrumen 

rtion of the concert devolved upon Mdme Emilie Grey (harp) and 

ignor Scuderi (violin). Mdme Grey obtained a decided and well- 
deserved ‘‘encore” for her brilliant performance of ‘‘ La danse de 
fées” of Parish-Alvars. The same compliment was also paid to 
Mdlle Martinos, who sang ‘‘ The Blind Girl,” the harp obbligato part 
being beautifully played by Mad. Grey. Signori Urio, Monari-Rocca, 
Francesco Vergara, and Mr Gerard Coventry, vocalists, ac uitted 
themselves with more than usual effect. Signor Scuderi’s violin ac- 
companiment to the ‘‘Ave Maria” of Schubert, sung by Mad. 
Sanderini, was a marked feature of the programme. 


A concert in aid of the Kilburn Gate Club, given in the Assembly 
Rooms, Kilburn, on Tuesday, Nov. 20, must have had a successful 
pecuniary result, the rooms being filled. The concert opened 
with some part-songs, sung by Mr Greenhill’s well-trained choir of 
boys. Mdme Goodman Russell, Misses Jessie Bond, McClelland, 
and Frances Brooke, Signor Odoardo Barri, Messrs Greenhill, 
Coventry, Wiltshire, and Grimsby Jopp, R.A.M., were the solo 
vocalists. Miss Jessie Bond sang with taste Balfe’s ‘‘ Killarney ;” 
Miss F. Brooke, a song by Miss K. Ward, “Tell me, my. heart 
(Bishop), and, with Mr mem Jopp, John Barnett’s “ Pp oy. Les- 
son” (encored), Miss A. McClelland, Mr E. Barry, and Gerard 
Coventry also contributed songs with more or less effect. Mr H, 
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Wiltshire gave a finished interpretation of Ascher’s ‘‘ Alice, where 
art thou ?” (encored), Mr Grimsby Jopp (pupil of Mr Cox, R.A.M.,), 
arising young baritone, sang with taste and expression, especially 
anew song, written for him, by Mr Wellington Guernsey, entitled 
‘‘The North Sea Fisher.” We must not omit mentioning the 
capital performance on the violin by Signor Erba of a fantasia 
solo of his compositions on airs from Lucrezia Borgia. Messrs 
Barth, Partridge, Barry, and Bevan accompanied the vocal music. 
We have one more remark to make in justice to the artists who 
give their services gratuitously. It was a miserable, cold winter 
night, yet in the artists’ retiring room there was not a spark of fire 
in the grate. Some consideration for the artists ought to have been 
shown, either by the proprieter of the hall or by the parties who 
gained so much by their exertions. 

Tue Promenade Concerts at Covent Garden are over (says the 
Press and St James’s Chronicle of Nov. 17th). The ‘ Classical 
Nights ” have had their share of admirers, while the ballad nights 
have held their own. On Friday, last week, there was a most en- 
joyable programme. Mdme Nouver gave Bishop's ‘‘ Lo! here 
the gentle lark,” and Miss Mary Cummings —a promising 
débutante—‘‘The Lady of the Lea,” and both met with success. 
A novelty was introduced in the shape of a ballad, entitled ‘‘No” 
(the words by Mr Novra), and met at once with approval, being far 
removed from the ordinary run of commonplace songs. Miss 
Blanche Lucas, for whom it was composed, possesses a bright 
soprano voice, and her expressive singing well deserved the applause 
it obtained. 

ATHEN£UM.—A correspondent writes us as follows :—‘‘I send you 
a few lines to give you a résumé of the doings at the Atheneum on 
Friday, the 23rd {November. The chief features were Miss Lillie 
Albrecht’s pianoforte playing, Mr Schréter’s violin solos, and Mr 
Moore’s singing. Mr Moore is quite young (about twenty), and is 
only beginning his professional career. Chopin’s Polonaise in E flat 
was charmingly rendered by Miss Albrecht, who never played with 
greater delicacy and more finished execution. Her second piece, 
Liszt’s ‘Rigoletto,’ the audience were evidently quite pleased with ; 
and at the conclusion of her performance the applause was so 
hearty that she was compelled to return to the platform, when she 
gave her own arrangement of ‘The Blue Bells of Scotland.’ A 
quintet for clarionet, two violins, viola, and violoncello, by Mozart, 
played by Messrs Beddome, Wallis, Ivimey, Schriter, and Hennell, 
was received with great favour. The ‘ Readings,’ however, were 
not remarkable. The hall was crowded.” 


———- 
PROVINCIAL. 


ToRRINGTON (DEVoN).—A concert of sacred music was given on 
Thursday evening, November 17th, in the Town Hall. Selections 
from the works of Handel, Mendelssohn, Mozart, Spohr, &c., were 
fairly rendered, especially ‘‘Let the bright seraphim,” by Miss 
Sharland, and ‘‘If ye will obey my voice,” from Mr Howell’s Land 
of Promise, sung by Mr Sydney Harper (encored). Mr Backhouse 
presided at the harmonium, and Mrs Palmer at the pianoforte. 

ARUNDEL.—At the concert, under the direction of Mr J. Parry 
Cole, given by the Mayor of Arundel in honour of the marriage of 
the Duke of Norfolk with Lady Flora Hastings, the vocalists were 
Misses K. Oscar Byrne, Marie Stuart, and Mr Gerard Coventry. 
The programme was made up of compositions by English composers, 
Mendelssohn’s ‘‘ For these and all Thy mercies” being the exception. 
Among the most admired songs were Cowen’s ‘‘It was a dream,” 
sung by Miss Stuart; Sullivan’s ‘‘Sweethearts,” and Glover's 
‘*Mary, dear,” both sung by Mr Gerard Coventry. 

NEWCASTLE-UPON-TyNE.—Mrs John Macfarren has lately given 
two pianoforte ‘‘recitals” to the members of the Literary and 
Philosophical Society, who keenly appreciated the programmes 
provided for their entertainment. On both occasions the accom- 
plished pianist fully maintained her well-merited reputation. Among 
the pieces which created the most powerful impression were Beet- 
hoven’s Sonatas in C sharp minor and B flat; Weber’s ‘‘ Moto 
continuo ;” Schumann’s ‘‘ Des Abends” and ‘‘ Traumeswirren ;” 
Chopin’s Impromptu in C sharp minor; Rubinstein’s Barcarolle ; 
and Brissac’s ‘‘ Valse brillante de Bravoure.” Some vocal pieces 
entrusted to Miss de Harpe, who has a full soprano voice of agree- 
able quality, gave variety to the entertainment. 

LivERPOOL.—The members of the Societa Armonica held their 
fifty-third ‘‘open rehearsal” in the Liverpool Institute, Mount 
Street, on Saturday, November 24, and a large audience testified to 
the well-merited public appreciation of their labours. It is gratify- 
ing—says the Daily Post—to record the steady progress which the 
society continues to make year by year in the interpretation of some 
of the most neglected compositions. The concert of Saturday was 





worthy of the reputation which the Societa Armonica has now 
attained, and the prominent position it occupies amongst the musical 
societies of the town. The following was the programme :— 

Overture, Alphonso and Estrella, Op. 69 (Schubert) ; Scena, “ Vi Ravviso” 

(Bellini); Song, “ He was despised” (Handel); Symphony, No. 4, in E flat, 
Op. 60 (Kalliwoda) ; Recit. and Air, “A Father’s Love” (Wallace) ; Incidental 
Music, Louis XIII. (H. Lawson); Ballad, “ Enchantress” (Hatton); March, 
“ Abraham ”’ (Molique). 
Schubert’s overture and Kalliwoda’s Symphony were played by the 
orchestra in a manner which evoked general approbation. Mr H. 
Lawson’s ‘‘ Incidental Music to Louis treize” evidently interested 
the audience, who heartily applauded it. The vocalists were Miss 
Marie Ternan and Mr Orlando Christian. Mr Lawson led the band, 
and Mr Armstrong conducted. 

MAIDENHEAD.—The members of the ‘‘ Maidenhead Philharmonic 
Society ” gave their eighth concert on Tuesday evening, the 13th 
inst., in the National Schoolroom. The solo vocalists were Misses 
Jessie Royd, Lucie Hann, Messrs Mellor and Orlando Christian. The 
society’s orchestra was strengthened bya few instrumentalists from the 
Crystal Palace, and was led by Herr Rosenthal, who enjoys a deservedly 
high reputation as a premier violinist. The conductor was Herr 
Schultz, and Mr Goulden presided at the pianoforte. The society has 
always maintained a high standard, and has preferred giving first- 
class music, even at the risk of a money loss, to descending to that 
of a less worthy order. The selection of Samson for Tuesday night’s 
concert was a sufficient proof that the society was determined to 
continue in the course originally marked out. The performance of 
the oratorio gave evidence of careful rehearsal, the choruses were 
sung with a precision that raised warm applause ; the solos were 
riven with spirit, and well executed, and the orchestra fairly out- 

id itself. 
—y— 


MR AND MRS GERMAN REED, 

Prominent in the small band of clever writers who give wit and 
fancy to the miniature plays produced at St George’s Hall, is Mr 
Gilbert A’Beckett, whose work is light and ever welcome. Work- 
ing in harmony with Mr Vivian Bligh, Mr a’Beckett has contrived 
one more change out of old but popular materials. If, indeed, the 
sketch, called Once in a Century, reminds the audience of old 
friends here and elsewhere, it does not follow that it is unpleasant. 
On the contrary. The only people to be pitied are those with 
inconvenient memories. Why should we be so accurate on the 
subject of dramatic situation and comedy complication? We hear 
a good story at the club or anecdote at dinner, and forget it. The 
cares of life and hurry of business drive it out of our heads, and 
we in turn want to be amusing, and to make friends laugh. We 
are at fault if a certain mental process of patching and piecing 
is not gone through before the lips are opened. If at any time 
we are pleased with a song, some consciousness of the ene 
remains, though ‘‘ we cannot for the life of us remember the tune.” 
But the dramatic situation and idea cling as ivy, to an uncomfortable 
mind, and the existence of similarity is urged as a reason why 
the new turn to the old tune should not be admired. This isa 
mistake, There is nothing new under the sun. Take, for example, 
Once ina Century. We know that the boy and girl lovers, in Play, 
were sent by Mr Robertson into the ruins of the Alte Schloss, at 
Baden, and, thanks to Mrs Bancroft and Mr H. J. Montagu, 
had a charming love scene. But that is no reason why Mr Arthur 
Law and Miss Fanny Holland, as Michael Angelo Brown and 
Lilian, should not do the same thing. We-cannot always see 
Play, but are here presented with Once in a Century. True Mr 
Planché wrote a fanciful legend, called A Romantic Idea, in which 
commonplace people were turned by the magic of imagination 
into medieval knights, fair maidens, and spectres with hollow 
coughs ; also that Mr W. S, Gilbert, gave us Ages Ago, and made 
the frilled and sworded ancestors step down from picture-frames ; 
but why should we not laugh at Mrs German Reed as Lady 
Leolinda ; at Mr Arthur Law as Sir Bouillon de Beuf (a capital 
name, by-the-bye); at that comical caricature by Mr. Corney Grain 
as Humphrey the Headsman. If so, we should miss Mr Grain’s 
song descriptive of the spell, and be deprived of another exercise 
of that refined burlesque for which Mr German Reed’s company 
is celebrated. The new entertainment is as lively and pretty as its 
predecessors, and Mr Corney Grain’s descriptive song, ‘‘ At the Sea- 
side,” is rewarded with uproarious applause. 





Municu.—Herr Ignaz Brill, composer of Das goldene Kreuz, 
was the solo instrumentalist at the first concert of the Musikalische 
Akademie ; Sefior Sarasate, at the second; and M. Saint-Sains 
at the third, 
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: ROYAL ALBERT HALL. 

The Choral Society connected with the Albert Hall began a new 
series of concerts with a performance of Verdi’s Requiem Mass, 
written in honour of Manzoni, and first heard in England, under the 
personal direction of the illustrious composer, in May, 1875. This 
was beginning well, if only because of the disposition shown to 
travel from the beaten track. But as much might have been 
expected of any society under the direction of Mr Joseph Barnby, 
who has never manifested a fondness for humdrum routine. To Mr 
Barnby the lovers of musical progress owe a good deal, and the debt 
is likely to be increased this season, thanks to the boldness which has 
set down for performance two works by an Englishman—the St 
John the Baptist and Joseph of Professor Macfarren. In saying this 
we are not necessarily blaming the musical societies which keep to 
music that is well known pat, safe. Every institution of the kind 
has its own public, and if novelty be not popular in the Strand, the 
acceptance of novelty farther west is no reason why Exeter Hall 
should run counter to the wishes of its patrons. 

We can say nothing new of Verdi’s Requiem. It has been heard 
often enough, and discussed at length sufficient to settle its rank 
and claims, while there is reason to believe that the settlement has 
not done injustice to a work of high genius. Naturally it was 
judged by a good many people at the outset according to the 
ordinary English canons of sacred art, and found wanting in dignity 
and sobriety. Some called it theatrical, others flippant, and others, 
again, moved by the odium theologicum, regarded it as approaching 
blasphemy. But straightforward English honesty soon prevails over 
the twist of prejudice. Rossini’s Stabat Mater was once abused up 
hill and down dale by the very people who now hear it with open- 
mouthed delight. So it will be eventually with Verdi’s Requiem—so 
it is now in a large measure, the fact winning more and more recog- 
nition, that what is sacred music in one country may, as such, be 
rejected in another, and that for the enjoyment and appreciation of 
all sacred music one must put aside narrow and local views. The 
reception of Verdi's work on Thursday was cordial in the extreme. 
Nearly every movement elicited hearty applause, and the whole was 
heard with unflagging attention. Of the performance, looking at the 
difficulties to be overcome, we can speak well. Since last year Mr 
Barnby has considerably augmented his choir without accompanying 
increase of strength by loss of efficiency in other respects, so that he 
now controls a body of singers creditable to the metropolis and able 
to hold its own against the formidable rivalry of the best provincial 
associations. The choruses in the Requiem were for the most part 
admirably rendered. Indeed, the performance of the — 
number, ‘* Requiem eternum,” was a masterpiece of refinement an 
expression, and such as could not anywhere be surpassed, if it could 
be equalled, Let all honour be given to Mr Barnby and his choris- 
ters ie a result so adapted to uphold the standard of excellence at a 
time when a good deal that is slipshod passes muster. The solos 
were in the hands of Mdme Lemmens-Sherrington, Miss Redeker, 
Mr K. Lloyd, and Mr Thurley Beale, who, we must frankly state, 
found it no easy task to keep ahead of the chorus in the race for the 
prize of excellence. Mdme Sherringtom—correct, —- and 
artistic as ever—sang with uncommon fervour and success. Miss 
Redeker’s efforts were marred by a vibrato more than usually pro- 
nounced ; but her knowledge of the work and her adequate concep- 
tion of its requirements, were obvious. As for Mr Lloyd and Mr 
Beale, it will suffice to state that they did again, as well as ever, 
what they had, to the satisfaction of all, done before. The band 
~ ae ent, and Mr Barnby conducted with decision and skill, — 





ST GEORGE'S HALL, LIVERPOOL, 
Programme of Organ Recitals by Mr W. T. Best. 
Tuurspay Eventnc, NoveMBER 29th :— 


Toceata for the Organ (A flat major) Ad. Hesse. 
Andante from the Violin Concerto ave «+» Mendelssohn, 
| Organ aang “O Lamm Gottes, unschuldig ” Bach 
on Chorales ( “ Herzlich thut mich verlangen” F 
Allegretto from the Military Symphony Haydn. 
Air, “ Sombre forét ” Ae don Rossini. 
Finale—Allegro con Brio (F major) ... W. T. Best. 


SaturpAy ArrerNnoon, DecEMBER Ist:— 

C. Mayer. 

C. Saint-Saéns. 
Christian Fink. 


Marche Triomphale 
Bénédiction Nuptiale ... Fi “ee 
Organ Sonata (E flat major) ... ‘ 


Andante from the Tenth Symphony (Posthumous Work) Mozart. 
Sabbath Song (Le Chant du Dimanche) wee Meyerbeer. 
Concert Fantasia on a Welsh March ... W. T. Best, 

















MUSIC IN MANCHESTER. 
( From our own Correspondent. ) 


Manchester, Nov. 28, 1877. 

The production of a new symphony is not an everyday affair, 
and more than common interest had been excited by the announce- 
ment that Goldmark’s “‘ A Rustic Wedding ” was to be performed 
by Mr Hallé’s orchestra last week. It was known that the sym- 
phony had been rehearsed more frequently than is customary, and 
that not a few excellent judges were enthusiastic in their estimation 
of its merits. For once, anticipation was more than justified, and 
seldom have the subscribers to these concerts been so unanimous in 
their verdict about a new work. You would not have space for a 
long notice of this cleverly constructed and beautiful symphony, 
or | would send you one of the very eulogistic descriptions which 
appeared in the Manchester newspapers; and I cannot doubt that 
a work in which scholarly treatment is so admirably combined 
with original ideas and poetical fancies will ere long be heard in 
London. ‘That we shall have Goldmark’s symphony again in 
Manchester before the season is over may, I think, be contidently 
assumed. Mr Hallé played Mendelssohn’s G minor Concerto with 
indescribable finish at this concert, and the charming Mdme Marie 
Roze was the solo singer. 

At Mr De Jong’s concert on Saturday last Mdme Sinico’s con- 
cert party sang. With the popular lady appeared Miss Howson, 
Mdlle Franchi, Signor Urio, and Signor Campobello; Mr Van 
Biene, the violoncellist, playing a couple of solos. 

A new series of Quartet Concerts, under the direction of Mr 
Hochstetter, was begun on Wednesday last. Sir Julius Benedict’s 
only stringed quartet, a work of great interest, was exceedingly 
well played by Messrs Risegari, Speelman, Otto Bernhardt, and 
Vieuxtemps ; and the eminent composer,who was present, could not 
but have been gratified by the performance and the reception of 
the quartet. Sir Julius was called for, and bowed his acknowledg- 
ment of the hearty cheers from the gallery of the Memorial Hall, 
where the concert was given. 

On Monday last there was a pleasant concert at the Concert Hall 
—one of the “ Gentlemen’s Concerts.” A splendid performance 
of Mozart’s “ Jupiter” Symphony put every one in good humour 
for the restof the evening. Mrs Beesley played Liszt's Hungarian 
Fantasia with considerable brilliancy ; and in the second part this 
clever lady gave a selection from Chopin. Mr Santley, who was 
in very good voice, sang songs by Rossini, Gounod, Liszt, and 
Sullivan. 

At Mr Hallé’s concert to-morrow night the second half of the 
programme will be devoted to Wagner’s music. Here is the whole 
selection :— 


? 

ihr das Schitf,” Fliegende Holléinder—Mdme Sophie Léwe; ‘‘The 
Fire Charm,” Die Walkiire ; Introduction to the Third Act of Die 
Meistersinger ; Kaiser March (Wagner). 
For next week The Creation is promised, with Mdme Lemmens- 
Sherrington, Mr Lloyd, and Mr Santley as principal singers. 

i 

THE “ HEZEKIAH.” 
Dr ARMEs. 
(From the ‘* Daily Telegraph.”’) 

The novelty now to be spoken oi more in detail is a short oratorio, 
entitled Hezekiah, by Dr Philip Armes, organist of Durham Cathedral. 
Its production was a bold step on the part of this young composer, 
for it must be owned that the world has not been taught to regard 
with favour any work of the kind issuing froma cathedral. We look 
to the organists of our great churches for very respectable anthems 
and other compositions used “in quires and places where they sing, 
but about their chances of success in the concert-room no sanguine 
notions prevail. At the same time due account should be taken of 
the fact that the organ seats of our cathedrals are fast filling with a 
class of musicians who, if not more able than their predecessors, have 
greater ambition and wider views. The change is in every sense for 
the better. There was a time when everything great in English 
music sprang from, or belonged to, the Church, and although that 
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portion of history can never repeat itself in the same sense, there is 
no reason why the results of music-culture within the Church should 
not extend beyond its walls, especially as regards oratorio, which, in 
strict truth, appertains more to the sacred edifice than to the concert- 
room. It is well, therefore, when a cathedral organist, as in Dr 
Armes’ case, gives proof of a desire to win success in the highest 
branch of his vocation. Hezekiah is not a pretentious work. The 
story of the Hebrew monarch gives opportunity as well for imposing 
effects as for varied and intense expression. But Dr Armes, who is 
his own librettist, has confined himself to the simple narrative—tirst, 
of the deliverance of Jerusalem from the Assyrian, who ‘‘ came down 
like a wolf on the fold ;” and next, of Hezekiah’s respite from death. 
A great deal of dramatic capital might have been made out of these 
incidents, but Dr Armes, laudably anxious to walk before essaying 
to run, has withstood the temptation, and given us that which is not 
dramatic at all. His work merely embodies the narrative, as told by 
the Prophet Isaiah, in conjunction with texts which enlarge expres- 
sion or comment upon incident. From this it will readily be con- 
ceived that the book of Hezekiah includes no features calling for 
particular notice. As regards the music, let me say, before pointing 
out the shortcomings arising from want of experience, that there is 
ample evidence in it of ability. Dr Armes has something to say, and 
a mode of saying it, that shows individuality of expression as well as 
of thought. Otherwise he could not have written such a chorus as 
‘*This day is a day of trouble,” with its expressive interludes for 
vivloncelli, nor such a sustained and vigorous expression of thanks- 
giving as ‘‘O Lord, I will praise Thee,” with its admirable intro- 
duction for voices alone; nor such a duet as ‘‘ The Virgin, the 
daughter of Sion,” which is none the less attractive because its first 
theme recalls the melody of the Egyptian trumpets in Verdi’s Aida. 
Dr Armes is to be commended, further, for avoiding, on the one hand, 
the grave formality of orthodox ecclesiastical music, and on the other 
the licence in which church musicians sometimes fancy they must 
indulge to assert their freedom from church bondage. ‘The Durham 
organist has in this matter found the happy mean; and his work, 
without being secular in style, is not too sacred in the ordinary 
sense of the term as applied to music. But Dr Armes has a good 
deal to learn before he can hope to make the best use of his natural 
gifts. 
with a view to the form and spirit of their orchestration. 


to deal with orchestral instruments, each of which has not only its 
own ‘‘colour,” but its own general individuality. The compre- 
hension and right employment of this individuality is the sine qud 
non of an orchestral composer who, otherwise, cannot give to each 
instrument its necessary independence while making it also sub- 
servient to the design of the whole. As usual with inexperienced 
writers, Dr Armes scores far too thickly, uses his brass with a 
liberality which robs it of much of its effect, and trusts more to 
the piling up of sound than to a play of light and shade, the 
power of contrast and the interest excited by an artistic develop- 
ment of the rich resources at disposal. But neglect of contrast 
—the most fatal of all sins of omission where music is concerned 
—appears elsewhere than in the orchestra. We observe it in 
the form of the choruses, which exhibit the prevailing uniformity 
of Handel united to means and appliances which put that 
uniformity out of date. In music this is the golden age of 
details. To use an architectural parallel, we have done, for better 
or worse, with Norman simplicity, and have advanced or retro- 
graded, as the reader pleases, to the elaboration of florid 
Gothic. Composers like Dr Armes should bear this in mind, 
and learn from a master like Mendelssohn how to vary and enrich 
oratorio music. Let them notice, for instance, the cunning contri- 
vance shown in such a chorus as ‘“‘He watching over Israel.” No 
sooner, in this beautiful example, does the first subject establish 
itself than a second appears different in character and calculated to 
make a different impression. Presently the first creeps in again, 
and the two are heard together for a while, before the second yields 
place, and the entire number is rounded into perfect symmetry. By 
such means emotional pleasure is varied, and intellectual perception 
gratified. It would be absurd to counsel a slavish adherence to this 
or any other form ; but something like this is necessary in order that 
the most may be made of resources which, apart from such variety 
of treatment, are superfluous. Other points call for observation in 
Dr Armes’ oratorio, but I have indicated those of vital importance, 
and now shall be content to express a hope, justified by the Durham 


the same class as Hezekiah there will be observable in it not only a 
flow of adequate ideas, melodic power, and vigorous expression, but 
a mastery of modern orchestration and of the art of varied and 
interesting form. 

The performance, conducted by the composer, was adequate to 


| to take some tea. 





He needs especially to study the scores of the great masters | 
It is one | 
thing to manipulate the stops of a great organ, and quite another | 





the claims of the work. Both band and chorus did their duty with 
zeal and success, while the soloists were one and all efficient. Miss 
Anna Williams sang extremely well in the duet already mentioned, 
though lacking necessary power in a trying air, ‘‘ Therefore with 
joy shall ye draw water.” Mdme Patey gave the contralto music to 
perfection, as did Mr Lloyd that for the tenor, both artists showing 
they had studied the work conscientiously and thought it worthy of 
their high powers. Rarely, indeed, has a new composition enjoyed 
equal cavenienie from the co-operation of these eminent English 
singers. In the music of Hezekiah Mr Lewis Thomas proved worthy 
of his trust, as was to be expected in the case of an artist gifted 
with so fine a voice and having the a of such a ripe ex- 
perience in the school of sacred music. Mr Thomas’s rendering of 
the air, ‘‘I have blotted out, as a thick cloud, thy transgressions,” 
was a model of unaffected and earnest expression. It 1s scarcely 
needful to add that, at the close of the performance, Dr Armes was 


| called for and lustily congratulated upon a promising first effort in 


the highest walk of his art.—(Correspondence, Newcastle-on-T'yne.) 
-_——-0-— 
THE CROWNPRINCE OF GERMANY AND WILHELMJ. 


Wiesbaden November 1877. The main topic of the day is the 
ocurence of their imperial Highnesses the Crownprince and Crown- 
princess (Princess Royal of England) posh deigned to visit 
Wilhelmj at his countryseat at Mosbach near Biebrich. Wilhelmj 
enjoys on the whole great favour at the imperial court, being 
honoured with seldom distinctions. — . 

Their imperial Highnesses and family had attended divine service 
at the english chapel and afterward’s drove to Wilhelmj’s habitation 
The mansion was highly decorated and the high 
guests were received with great cheering of the populace Mr and 
Mrs Wilhelmj meeting the imperial personages. A new kind of an 
organ a present of english admirers to Wilhelmj caused much 
attention, the more as Wilhelmj played some sacred music 


| splendidly on this new instrument. 


In accordance to the command of her imperial highness the 
Croéwnprincess, Wilhelmj played afterwards on the violin different 
compositions of Bach, Beethoven, Mozart and Handel. 

The performance caused great enthusiasm, the play being much 
edmisel by the imperial visitors. Mr Wilhelmj understood it so 
well to entertain a amuse the distinguished personages, that they 
stayed till late in the evening. The Crownprincess, who, as is well 
known, understands very much of music being protectress of the 
fine arts, was highly satisfied with Wilhelmj’s piay and mentioned 
that after such exquisite performance one could barely bear to hear 
another violinist. 

The next day Mr and Mrs Wilhelmj had the great honour con- 
ferred to them of being invited to dine with their imperial High- 
nesses, It is not necessary to state that Wilhelmj complied ; the 
Crownprince and Crownprincess even invited the artist to visit them 
in January next at Berlin. 

The above incident is making the round in all german papers, it 
being no record that the future german emperor ever having been so 
condescending towards an artist. In the same way as it is a high 
honour for Wilhelmj it graces the talents and the amiable character 
of the future german imperial family. F, TRAVERS. 





THE HYMN OF THE WATERS UPON OLD YEAR'S NIGHT.* 


The foam-lipp'd fall, with mighty roar, 
Swells out the dirge,“‘ Gone, evermore!” 
But hark! the surges of the sea 
In triumph shout “ Eternity!” 
And thus ischang’'d the requiem strain 
To jubilee of praise again, 

A Sotpirer’s DauGurTer, 


“For ever gone! for ever gone!” 
The river wails in mournful tone ; 
The gentle brook those echoings 
In low and trembling accents sings. 
The star-lit lake’s bright ripples sigh 
The refrain sad, full tenderly ; 

* Copyright. 











ARRANGEMENTS have been completed by Atlantic Cable with Mrs 
Harriet Beecher Stowe (Author of Uncle T’om’s Cabin) for the pub- 
lication, from advanced sheets, of her new story, Our Folks at 
Poganuc, in the columns of the Christian Globe. The story abounds 


| in dramatic incident, written in Mrs Harriet Beecher Stowe’s well- 
| known style, and full of that mysterious life-principle, the first 


organist’s undoubted ability, that when he next produces a work of | condition of high art in every form, —(Communicated) 


Lerpsic.—The programme of the Sixth Gewandhaus Concert was 
composed exclusively of Haydn’s Seasons, 


; — AyrES,—Sig, Pestalardo, manager of the Italian Theatre, 
is ‘ 
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ROME. 
(From a Correspondent. ) 


In the Austrian church of Santa Maria dell’ Anima, changed 
for the nonce into a concert-room, Herr Ernst Schilling recently 
rformed in Liszt’s honour the “Tréstungen,” a Sonata by 
endelssohn, two Fugues |»y Bach, and other pieces. The church 
was filled with the pick of t!1: fashionable world, Roman and foreign. 
The Host had been removed from the sacred edifice, and the com- 
y conversed aloud without any restraint. After a few bars of 
the ‘‘ Tréstungen,” a door was flung open, the crowd fell back, and 
Liszt advanced to receive the Princess Karoline Sayn-Wittgenstein, 
who entered, followed by a servant, and enveloped in furs. She 
took her seat on a richly decorated chair. Liszt never left her side, 
and introduced to her the Baroness Haymerle, wife of the Austrian 
Ambassador, the Ambassador himself, and various other persons. 
Herr von Keudell, the German Ambassador, was not present, having 
gone to fetch his wife from Vienna.—The programme of the Teatro 
Argentina for the approaching season promises // Guarany by Seiior 
Gomez, Maria Tiepolo, a new opera by Sig. Gaetano Crescimanno, 
and four org of Signora Donadio, who will sing in La 
Sonnambula and Jl Barbiere. In addition to this lady and Sig. 
Maurelli, engaged for these four performances only, the company 
will include Signora Fanny Visconti, Signori Marini, Antoni, 
Capocci, and Wagner.—The Orchestral Society has resumed its con- 
certs, at the first of which the programme comprised Beethoven’s 
Symphony in C minor, Liszt’s ‘‘Préludes,” Glinka’s ‘Jota 
aragonesa,” and a ‘‘Serenade” by a Danish composer named 
Ravukilde, long resident here. 


—— 


WAIFS. 


Mdlle Mila Rodani has left London without once appearing at 
Her Majesty’s Theatre. If her secession, as is generally understood, 
arose from her unwillingness to undertake the part of Astrifiam- 
mante, she can only be praised for her reticence. The part is by 
no means suited to her, and in fact legitimately belongs to Mdlle 
Marimon, also a member of the company. Mdlle Rodani is engaged 
for the winter at Florence. 

The report of Sefior Gayarre’s death is unfounded. 

Sig. Marchetti’s Ruy Blas is to be performed at Leipsic. 

M. Gevaert, director of the Brussels Conservatory, is in Naples. 

Herr Rappoldi has left Dresden for a concert tour through 
Denmark. 

Sivori, the violinist, has given a successful concert at the Teatro 
Malibran, Venice. 

The Barcelona Correo de Teatros has re-appeared under the title of 
the Correo Teatral. 

Love, the tooth-ache, a bad temper, and tight boots are things 
which cannot be kept secret. 

Herr Henschel’s opera, Die Schine Melusine, will be performed at 
the Stadttheater, Hamburgh. 

MM. Armand Silvestre and Gaston Serpette have read M. Carvalho 
& one-act comic opera, entitled Joby. 

There will be four masked balls this season at the Grand Opera, 
Paris, with M. O. Métra as conductor. 

The first German performance of M. Anton Rubinstein’s Nero will 
take place at the Theatre Royal, Munich. 

M. Edmond Galabert’s Georges Bizet, Souvenirs et Correspondance, 
has just been published in Paris by Calmann Lévy. 

Sig. Medica has taken the place of M. Melchisedeck, who, a short 
time since, unexpectedly left the San Carlo, Naples. 

Mr Alexander Reichardt composer of ‘‘' Thou art so near and yet 
so far,” and other popular songs, has arrived in London. 

Halévy’s Mousquetaires de la Reine is in rehearsal at the Paris 
Opéra-Comique. Flotow’s Ombre is, also, in preparation. 

Mr Francis Howell’s new cantata, The Song of the Months, is to 
be performed at Sevenoaks and Westerham on the 19th and 20th of 
December. 

Under the direction of Mr Isidore de Solla, the first of a series of 
operas in English (the 7’rovatore of course!) was given at the Royal 

estminster Aquarium. 

The lectures now being delivered at the Alexandra Palace include 
one, on Thursday, by Mr Lindsay Sloper, on ‘‘ Eminent Pianists.” 
No one more equal to the task. 

Sterndale Bennett’s May Queen will be performed this season by 
the New York Vocal Association, under the direction of the newly- 
elected conductor, Mr Caryl Florio, 





Miss Minnie Hauk has been invited by M. Kowalski and M. 
Vizentini to ‘‘ create” the principal part in the former gentlemen's 
Gilles de Bretagne at the Théatre-Lyrique. 

The first performance at the Théatre-Italien, Paris, of Sig. G. 
Villate’s Zilia is fixed for to-night, with Mdlles Litta, Sanz, Signori 
Tamberlik, Pandolfini, and Nannetti in the leading parts. 

A picture of happiness, supreme and complete, is an American 
Indian lad with two hats on his head, a man’s boot on one leg, a 
re gaiter on the other, and a flag of truce fluttering in the 
wind. 

Signor Pinsuti’s opera, J/ Mercante di Venezia, is to be performed 
at Florence on the opening of the Carnival, Dec. 26, and his other 
opera, Mattia Carvino, during the Carnival at Pisa, and probably at 
Modena and Venice. 

In the course of twenty-eight years Herr Theodor Wachtel -has 
appeared more than 800 times as Chapelou in Le Postillon de Longju- 
meau. He first sustained the part during his third engagement at 
Wiirzburg in 1849. 

Mdme Marie Roze sang before a large audience at the Brighton 
Aquarium on Saturday afternoon. She was re-called after each 
song. It is her last appearance at Brighton for some time, as she 
sails for America on the 20th inst. 

Herr Hermann Franke leaves next week for a professional tour in 
Germany, but will return in January to resume the series of concerts 
announced for February and March, to take place in the new concert 
room of the Royal Academy of Music. 

The Association des Artistes-Musiciens celebrated St Cecilia’s Day 
by a performance in the church of St Eustache, Paris, of Cherubini’s 
Messe Solennelle. The orchestra and choir were under the direction 
of Deldevez, and Tamberlik was one of the singers. 

M. Victor Maurel, lately of the Italian Opera, Covent Garden, 
proposes giving this winter, in the great towns of France, a series of 
classical concerts. He will be assisted by Mdlle Derval, of the Opéra- 
Comique, M. Paul Viardot, the violinist, and other artists. 

The first Symphony Concert of the Harvard Musical Association 
took place at the Music Hall, Boston (U.S.), on the 8th Nov. The 

rogramme included compositions by Beethoven, Mendelssohn, 
y ulius Rietz, Mozart, and Schubert. Mad. Emma Dexter, was the 
vocalist. 

A poor monomaniac, Charles Hugo, who dubbed himself ‘‘ Prince 
of tenors,” ‘and Inventor of the Canto-Mimique, has just died at 
Milan. He used to recite, play, and sing Homer’s Jliad, and give 
concerts in which the jokes of the audience formed a prominent part. 
Hugo was by birth Hungarian. 

Herr Ignaz Brall lately passed through Berlin on his way to 
Kénigsberg with the intention of appearing as a pianist. From 
Kénigsberg he returns to Vienna, where he will compose the recita- 
tives required for the representations of his Goldenes Kreuz in Italy. 
—( Wonderfully interesting !) 

Miss Florence Sanders (pupil of Mr. W. H. Holmes), played the 
Barcarolle and Finale of Sterndale Bennett’s Concerto in F minor 
(No 4) at the Crystal Palace Concert on Friday morning, November 
93rd, with brilliant success. The talented young pianist was called 
forward at the end and unanimously applauded. 

Sr Georce’s Hatt, Lancuam Prace.—After the 26th December 
next, St George’s Hall will be under the entire management of 
Messrs Alfred Reed and Corney Grain, and will, as hitherto, still be 
available for amateur performances, concerts, &c., on the afternoons 
and evenings not devoted to Mr and Mrs German Reed’s entertain- 
ment. 

The Dundee Amateur Musical Society has announced a perform- 
ance of Mr J. F. Barnett’s cantata, The Ancient Mariner, on 
Wednesday next, and the same composer’s Paradise and the Peri 
in January. There is to be a chorus and orchestra numbering 150 
performers, with Mr Carrodus as leader, and Mr John Kinross, 
conductor. . : 

The first of the Saturday evening Handel concerts was given in 
the Central Hall on Saturday evening by the Alexandra Palace 
choir of 1,000 voices, assisted by Miss Annie Sinclair, Mr Vernon 
Rigby, and Mr Lachner; Mr M. Smythson conducting, and Mr F. 
Archer playing the organ. To-day the third of the afternoon 
series of concerts will be held, and on Saturday evening next another 
Handelian performance. ' 

M. Koning intends devoting the Théatre de la Renaissance 
exclusively to works in the opéra-comique style. He has been 

promised the co-operation of MM. Léo Delibes, Poise, and Salvayre. 

e pledges himself to give two works by Auber. [At last some 
Frenchmen—with a German name, by the way—remembers that 
France once boasted of a dramatic composer named Auber, whose 
equal is yet to be found !—D. jp. 
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Miss Emma Barnett was the pianist at the Crystal Palace Concert 
on Saturday, November 17. Beethoven’s Concerto in C minor was 
played by the young artist so much to the satisfaction of the 
audience that they ‘‘called” her back to the platform, and applauded 
her again and again. The cadence introduced by Miss Barnett was 
composed by her brother, Mr John F. Barnett, and played by him on 
his début at the Philharmonic Society after his return from Leipsic. 

The remains of the late Mr James Mott, Superintendent of the 
A Division of Police, were interred in Brompton Cemetery on Wed- 
nesday. The late Mr Mott being a member of the St Clement’s 
Danes’ Lodge (No. 1,351) of Freemasons, several members of the 
craft attended. The Morning Post informs us that one of the last 
wishes of the deceased was that his daughter’s concert, appointed 
for next Friday, Dec. 7, should take place, and it will be held on the 
day named. 

The Lord Mayor, the Lady Mayoress, Miss Owden, and other 
ladies of the civic party, visited the Royal Normal College and 
Academy of Music for the Blind, at Upper Norwood, on Saturday 
afternoon, before proceeding to the Crystal Palace. The institution, 
of which Mr and Mrs Francis Campbell are, as principal and 
lady superintendent, the guiding spirits, is now in its fifth year, 
the object is to lead the pupils through an ordinary education to 
such knowledge of music and instruments as may enable them 
to earn a livelihood, as performers, tuners, or manufacturers. A 
concert was given by the pupils of the college during the stay of 
the Lord Mayor, whose visit was one of State, the City Marshal 
and the sword and mace bearers being in attendance. Mr Bedford 
and other well-known citizens were also in the company. 

The Theatre Royal at Worcester was burnt to the ground on 
Saturday. The building was erected in 1874 on the site of the old 
theatre in the centre of the city. There was a performance on 
Friday night, and the theatre was left in apparent safety shortly 
after eleven o’clock. About seven on Saturday morning smoke was 
observed, and on an entrance being effected it was found that the 
building was on fire. In an hour a considerable portion of the 
roof had fallen in, and there was no chance of saving the theatre 
itself. A warehouse at the back caught fire, but was saved with 
little injury. The scenery, new furniture, and fittings of the 
theatre were destroyed, with the exception of a few dresses and 
books. The fire is supposed to have commenced in the carpenters’ 
room at the back of the stage. The building, which cost £5,000, 
was insured for £3,000, by Miss Thorne, the lessee. 








Adoertisements, 


CE AND SINGING. 


BY 


ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
Price 12s. 
London: Duncan Davison & Co., 244, Regent Street, W. 

_ ‘The remarkable qualities of this book are the author’s freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use as a 
manual of vocal instruction.”— Daily News. 


THE ART OF SINGING. ~ 
New Edition, Revised and Improved, of 


A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 


By T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: Hammond & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and ons Ge saan, and removing affections of 


q 7 y " +xy ° ° 
R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co.), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
ea Sah ub d. and 2s, 9d., by all Chemists throughout the United Kingdom azfd 











New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 


4 Mezzo-Soprano. Par Jos. Curct. Price 6s. London: Duncan Davison & 
Co., 244, Regent Street. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 


rice 4s. 

London: Duncan Davison & Co., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by FRANK MokRI, are invaluable both 
to Students and Professors. 


: ““ ALICE, WHERE ART THOU?” 
R STEDMAN (the favourite Tenor), will sing “ALICE, 


WHERE ART THOU?” (by desire) on Jan, 9th, at the Atheneum, Camden 
Town. 











“SWEET VILLAGE BELLS.” 
i} ISS HELEN HORNE will sing “SWEET VILLAGE 
BELLS” (J. W. Davison), at the Concert to be given at Sevenoaks, on 
Dec. 19th. 





BALFE’S NEW IRISH BALLAD. 
HE ROWAN TREE. New Irish Ballad, by M. W. 


Batre, Sung by Mdme Antoinette Sterling during her tour in the 
Provinces. Price 2s. net, CHAPPELL & Co., 50, New Bond Street. 





“MHOU ART MY DREAM.”—This new and charming 
Melody, by Cartt ZoELLER, will be sung every evening during the 
week, at the Mohawk Minstrels’ Entertainment, Agricultural Hall. 


RS OSGOOD requests that all communications re- 
specting ENGAGEMENTS for Oratorio and Miscellaneous Concerts may 
be addressed to Mr N. VERT, 52, New Bond Street, WwW. 


} ERR EDUARD HEIMENDAHL (Violinist), Pupil of 

Herr Wilhelmj and M. Wieniawski, begs to announce his arrival in London. 
All communications respecting ENGAGEMENTS and Lessons to be addressed to 
29, Newton Road, Bayswater, W. 


HARLES ABERCROMBIE (Tenor).—17, Mervan Road, 
Brixton, 8.W. 








\ DME ANNA BISHOP begs to announce her Return to 
London, and will give Lessons in Singing. Address 47, Gloucester Road, 
Regent's Park. 


\ R BRIDSON (Baritone)—Communications respecting 
pi ENGAGEMENTS for Concerts, Oratorios, &c., to be addressed to 17, Bar- 


tho!omew Road, Kentish Town, N.W. 


1) fe TENNANT begs to announce that she has returned to 
B town for the Season, All communications to be addressed to the care of 
Messrs D. Davison & Co., 244, Regent Street, W. 


\ DLLE IDA CORANT requests that all Communications 
respecting ENGAGEMENTS for Opera, Oratorio, or Concerts, &c., be 
addressed to her Agent, Mr W. B. Heatey, Royal Aquarium, Westminster, or 
care of Messrs DuncAN Davison & Co., 244, Regent Street, W. 
ERR CARL STEPAN begs to announce his arrival in 
Town. All communications respecting ENGAGEMENTS for Oratorios, 


Opera, Concerts, Parties, and Lessons, to be addressed to 63, Frishville Gardens, 
Shepherd’s Bush, W. 


ed. ‘ 

A NUIT SUR LE LAC. (“INTORNO AL LAGO.”) 

4 Souvenir d’Enghien. Paroles de D. TAGLIAFICO. Musique de L, Banta. 
Price 4s, London: Duncan Davison & Co., 244, Regent Street. 

















Just Publish 


Just Published. 
URE RAY OF LIGHT. Trio for two Sopranos and 


Tenor. The poetry by Moore. The Music by Henry BAKER, Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


TRIO 


(In A Major.) 
FOR PIANOFORTE, VIOLIN, AND VIOLONCELLO. 


First Performed at the Saturday —— Concerts by MARIE KREBS, JOACHIM, 
and PIaTTr. 


Composed by M. W. BALFE. 


Price (in score and separate parts), 16s. 
Lonpon: STANLEY LUCAS, WEBER & CO., 84, NEW BOND 8TREET. 


MUSIC STRINGS. —WHOLESALE AND RETAIL, 


J. P. GUIVIER & Co., 
MANUFACTURERS AND IMPORTERS OF ALL KINDS OF MUSIC STRINGS 
FOR ALL MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RuFFrnt’s (of Naples) Celebrated Strings 
for Soloists, 


25, SHERWOOD STREET, REGENT CIRCUS, PICCADILLY, 
Price List free on application, 
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COTSFORD DICK’S 
Pianoforte dorks. 





CHAPPELL & CO. 


HAVE PUBLISHED THE FOLLOWING PIECES 


BY THE ABOVE POPULAR COMPOSER. 





Romanesque 

Caprice. 

Saltarello . 

Rigaudon . 

Bourrée 

Second Bourrée 

Gavotte 

Passepied . 

Alla Pavan 

Arabesque . 

Scherzo. 
Six Fairy Tales. Illustrated 
Polonaise 

Rococo 

Minuet 


The above Pieces will be found most useful for 
Teaching purposes. 


CS Co CO H CO GD CO OO CO GO GO & © GC Wy 
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CHAPPELL & CO., 


80, NEW BOND STREET, W. 





HUTCHINGS & ROMER 


BEG TO CALL THE ATTENTION OF 


Conductors of Choral Societies 


TO THE FOLLOWING LIST OF 


CHORAL WORKS FOR CLASSES, 





FOR MIXEHD VOICES. 
CANTATAS. 


Yule-Tyde. J. Morcan Benttey. 
In Paper Covers, 4s.; In Cloth, 5s. 


*Maid of Gascony. J. Harr Gorpon. 


In Paper Covers, 5s. Net. 


*Paradise and the Peri. Joun Francis 


BARNETT. 
In Paper Covers, 6s.; In Cloth, 8s. 


‘The Lord of Burleigh. F. Scurra. 
In Paper Covers, 6s. ; In Cloth, 8s. 


*Fair Rosamond. Joserpu L. RogcKket. 
In Paper Covers, 5s. ; In Cloth, 7s. 


The Good Shepherd. Sacrep Cantata, 
By JoHn Francis BARNETT. 
In Paper Covers, 5s.; In Cloth, 7s.; Chorus Parts, 2s. 6d. each. 


John Gilpin. Tomas ANDERTON. 


In Paper Covers, 5s. Net. Chorus Parts, 2s. each. 


*The Ancient Mariner. Joun Francis 


BARNETT. 
In Paper Covers, 6s.; In Cloth, 8s. 


*A Pastoral. Tue Hon. Seymour J. G. 


EGERTON. 
Complete, 21s. 


*The Legend of St. Cecilia. Si Jutius 


BENEDICT. 
In Paper Covers, 6s.; In Cloth, 8s, 


* Chorus Parts can be had of the entire Work, each 3s. 
Orchestral Parts to these Cantatas may be hired. 





ANTHEMS. 


IN THAT DAY. New Edition. Price ls. net. 
I BEHELD, AND LO. Price ls. net. 
Str GreorGe ELvey. 





HUTCHINGS & ROMER, 9, CONDUIT STREET, 
REGENT STREET. 


Wholesale Warehouse—10 & 11, LirrLE MarLBoRovUGH 
Street, Recent Street, W. 
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BOOSEY & C0.’S LIST. 


BACH’S PASSION MUSIC (S. Matthew). 
Translated by Jonny Oxenrorp. Complete, price 1s. 6d. With the view of assisting the congregation in taking a 
part in the performance of this work, the publishers have issued the music of the Corales with the whole of the 
text in a separate book, price Sixpence. “The English translation is as masterly as it is close to the original. It 


surpasses anything else in the way that we possess.”—Musical World. 
Boosey § Co.’s Edition must be ordered. 














Price One Penny each. 


ARTHUR SULLIVAN’S ANTHEMS and SACRED PART-SONGS in 
“THE CHORALIST.” 


ANTHEMS. 
REJOICE IN THE LORD. | 


222. LOVE NOT THE WORLD. 
SING, O HEAVENS! (2d.) 223. COME, YE CHILDREN. 


O THAT THOU HADST HEARKENED. 224. I WILL ARISE. 

SACRED PART-SONGS. 
IT CAME UPON THE MIDNIGHT. 199. WATCHMAN, WHAT OF THE NIGHT? 
LEAD, KINDLY LIGHT. 200. THE WAY IS LONG AND DREARY. 
THROUGH SORROW’S PATH. 215. A HYMN OF THE HOME-LAND. 





New Cantata for Amateur Societies. 


THE SONG OF THE MONTHS. 
By Francis Howett, composer of “THE LAND OF PROMISE.” Containing Twelve Numbers, 
illustrating the Months of the Year. Price 2s. 6d. complete. Separate Chorus parts, price 4d. each voice. The 
Band parts may also be had. 


HANDY-BOOK FOR CHORAL SOCIETIES. 
By Dr. Spark. Price 1s. A Complete Guide for the Study and Practice of Part-music, including 158 Exercises, 
Part-songs, Rounds, &c. 56 pages. 











Price 1s. each Book. 


BOOSEY’S CABINET CLASSICS. 
203. RUBINSTEIN’S ALBUM (11 best pieces). 204, BRAHMS’ ALBUM (including 16 Waltzes). 
206. RUBINSTEIN’S SIX STUDIES. 205, RAFF’S ALBUM (6 best pieces). 
207. RUBINSTEIN’S SIX PRELUDES. 


W. T. BEST’S FIRST ORGAN BOOK. 


Forty pages, music size. An Elementary and Practical Guide for Organ Students. This Day. Price 1s. 


HENNING'S FIRST BOOK FOR THE VIOLIN. 


A celebrated German Method. Now for the first time published in English. It includes 162 Progressive 
Exercises. Forty pages, music size. Price 1s. 


EDWARD HOWELL’'S FIRST BOOK FOR THE VIOLONCELLO. 
Founded on Romberg’s Method. A Complete and Practical Instruction Book, for the use of all Students who wish 
to master the Instrument. 24 pages, music size. This Day. Price 1s. 














Price 2s. 6d. each Volume, Paper ; 4s. Cloth, Gilt Edges. 
THE ROYAL SONG-BOOKS. 
RUBINSTEIN’S 50 SONGS. MENDELSSOHN’S 60 SONGS. 
RUBINSTEIN’S 18 VOCAL DUETS. SCHUMANN’S 75 SONGS. 
BEETHOVEN’S 76 SONGS. THE SONGS OF GERMANY (100 Volkslieder). 
The above have all German and English words, 


LONDON: BOOSEY & CO., 295, REGENT STREET. 
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